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OTICE.—“THE ORCHESTRA” is pub- 
lished, for the Proprietors, every FRIDAY at TWO 
O'CLOCK, by Apams & Francis, 59, Fleet-street, E.C. 





(CRAMER, & Co. Limited “beg to inform 
Secretaries of Musical Societies, and the Profession 
generally, that they arrange Concerts, and engage Artistes. 


OYAL ITALIAN OPERA. —BOXES, on the 

Pit, Grand, or First Tier ; and Stalls and Amphitheatre 

Stalls in the best positions. Pit Tickets, 7s.—CRAMER & Co. 
Limited, 201, Regent-street, W. 











RS. JOHN MACFAR REN’S | “MORNINGS 
at the PIANOFORTE, every Wednesday, at Three 


Egyptian Hall. Pianiste: Mrs. John Macfarren. Vocalists : 
Miss Banks, Miss Robertine Henderson, Mdme. Gilardoni, Miss 
Poole. The new lectures written by G. A. Macfarren. Tickets, 
5s., 38., 23., 1s. 


N R. CHARLES FOWLER’S PIANOFORTE 

RECITAL will take place on Monday Morning next, 
June 19th, at 3 o'clock, under the distinguished patronage of 
their Royal Highnesses the Duchess of “Cambridge and the 
Princess Mary Adelaide, at No. 1, Stratton-street (by the kind 
> of Miss Burdett Coutts), at which he will be assisted 
xy Mdlle. Enequist, Miss Louisa Gregory, Mr. Suchet Cham- 
pion, Mr. Carrodus (violin), Signor Pezze (violoncello). Con- 
ductor, Mr. C. J. Hargitt. Tickets, 10s. 6d.; reserved seats, 
One Guinea each. To be obtained at Mr. Mitchell’s Royal 
Library, 33, Old Bond-street, and of Mr. Fowler, 129, Sloane- 
street. 











\ ISS ELEANOR WARD (pupil of Mr. Bene- 
dict) will Play at Mr. Benedict’s Annual Grand Morning 
Concert, at St. James’s Hall. on Wednesday, June 21st, to com- 
mence at half-past One o'clock. 
ISS EMMA BUSBY’S MORNING CON- 
CERT, Willis’s Rooms, Saturday, June 17th. Tickets, 
Half-a-zuinea ; family ditto (to admit three), a guinea; at the 
Musie-sellers and at 9, HowLEy-PLace, W 


N ISS SUSANNAH O'REILLY (Contralto) re- 

quests that all communications respecting engagements 
for Concerts, public or private, Oratorios, or Lessons, be ad- 
dressed care of Mr. A. Nimmo, 55, Wigmore-street, Cavendish- 
sjuare, London, W. CL 
\ Iss AU s TIN (Contralto). All Letters 


respecting engagements or Pupils to be addressed, care 
of Messrs. Cramer & Co., 














201, Regent-street. 
aF MME. TACCANI begs to announce that she 


has commenced to give at her own residence a course of 

Singing Lessons after the Italian method of teaching. All com- 

munications respecting engagements for Oratorios, Concerts. and 

‘ Lessons, to be addressed to 13, Russgun Prace, Fitzroy 
Aquare, W 





N ADAME ELWOOD ANDREA  (Contralto) 

requests that all communications respecting engage- 
ments for Oratorios, and Public or Private Concerts, in town 
or country, or from Pupils, be addressed to 12, Bsauroy 
Terrace, MAIDA VALE, W. 


M ADAME WINTER (PIANISTE), begs that 
all communications referring to Concert Engagements or to 
Pupils, may be addressed to her, 49, Cartton AD, Maida 
Vale. or at Messrs. CRAMER & Co., 201, Regent-street. 


MADAME HELEN PERCY begs to announce 

her REMOVAL to 161, Ledbury Road, Bayswater, 
where all communications respecting engagements for Oratorios, 
Concerts, &c., are to be addressed. 


DME. CZERNY (Soprano) requests that all 
communications respecting engagements for Concerts, 
Oratorios, and Opera di Camera, be addressed to her residence, 
29, CAVE’ 8-TRRRACE, New-road, Hammersmith, W., or care of 
Messrs. Cramer & Co., 201, Regent-street. 


M rz MEREST (late Maria B. Hawes), Con- 
TRALTO.—AIl applications for Oratorios, Concerts, Lessons, 
addressed to 7, ADELPHI TRRRACE, Strand. 


G1anor 2 CATALANI begs to inform his pupils 
and friends that he has returned to town, and requests 
thatall communications be addressed to 201, Receyt- “STREET, W. 


] | ERR LEHMEYER (Pianiste) begs that all 
communications referring to Concert Engagements or to 
Pupils, may be addressed to 2, Percy-strert, Bedford-square. 


ILLIE PAPE, OF ALABAMA, who has 

been honoured by a command from H.R.H. the 
Prixcz or Waxes, has returned to Town for the season,.— 
Address, 9, Sono Square. 


M®. JOHN RHODES gives Lessons as usual 
in town on Saturdays: Pianoforte, Singing aud Harmony. 
Address, Mr. Jonn Ruopes, Crorpor, 8. 


ISS KATE GORDON will Play at Mrs. 
Merest’s Concert, on the 19th; Mrs. George Vining’s 
Grand Evening Concert, 21st; Mrs. Henry Forbes's Matinée, 
29tb. All communications to be addressed to her residence, 
82, Sr. Gaoncu’s-noap, Warwick-square, Belgravia. 























NEW AND POPULAR 


VOCAL MUSIC, 
HENRY SMART. 





WORDS BY s. a. 
The sailor boy’s mother. Song..Frederic Enoch 2 6 
The first nightingale. Song...... . 2 6 
The star among the flowers. Song ,, 2 6 
The fisherman’s welcome. Song ...V. W. Ellis 2 6 
Poor faded flowers. Song.. Wellington Guernsey 2 6 
Come again, Spring. Song...... Frederic Enoch 3 0 

Sung by Miss Rose HERSEE. 

Only arose. Song..........0...00. Frederic Enoch 2 6 
T cammiot telk, Bone .:..:.c0cscocssesesse V. W. Ellis 2 6 


The stars are with the voyager 
The late Thos. Hood 2 6 
pare Frederic Enoch 2 6 
Vocal duet 
Frederic Enoch 2 6 
Vocal duet 
From the German of La Motte Fouqué 2 6 
Bird ef the morning. Canone for three treble 
TOON ccoccsstasscavscvincsestedtenn W. H. Bellamy 


— 


The heart’s last dream 
The swallow came again in Spring. 


How sighs the gale of morning. 


to 
a 





LONDON : 
ASHDOWN & PARRY, 18, Hanover-square, 





ST. JAMES’S HALL. 


MR. HENRY LESLIE’S CHOIR, 


LAST SUBSCRIPTION CONCERT, 
THURSDAY EVENING, JUNE 29th. 











PROGRAMME. 
Part I. 
Madridgal—Queen of the world ........seeeeeeeeees Marenzio. 
Part Song—Lady, rise .......0..sssecseseeceeesenececs Smart. 
Madrigal—In going to my lonely bed..............+. Edwardes. 


Romance—In my pleasant land of France (Holyrood)... . Leslie. 
Madame LemMens-SHERRINGTON. 

Air with Variations for Pianoforte and Violoncello. . Mendelssohn. 
Madame ArabeLta Gopparp and Signor Piatti. 


Part Songs— § Pee of eve } seseseesedseosbe Leslie 
Madrigal—My bonny’ er pere Perr Morley. 


Recitative & Air—Lend me your aid (La Reine de Saba). .Gounod. 
Mr. W. H. Cummings, 

Glee—The fisherman’s good night............ccceeeeeee Bishop. 

Miss Fosproke, Madame Cuarna West, Mr. Hexry ReGavpi, 


Sonata—for Pianoforte and Violoncello 
Madame ARrape.i.a Gopparp and Signor Prarrt. 


God save the Queen, 





At the Pianoforte, Mr. z. G. CALLCOTT. 
Comducter .. ..ccediscdccey Mr. HENRY LESLIE. 
Numbered Sofa Stall, 6s. ; or ditty wit Four, £1 1s. 




















and Mr, Al. C. Saxpgars. 

Song of Freedom—for Male Voices...........0.es00008 Kiicken, 
Avid— Batt, WA... .0:6:0:0 cnc scnecde ttc ccsiccscvccsoves Mozart. 
Madame LEMMENS-SHERRINGTON. 

Violoncello sy gpa Tosedesece Signor Piatti. 
Madrigal—Lay @ garland .:...........cscesccesseeees Pearsall. 
Psalm—for an Fight-Part Choir—Judge me, O God. . Mendelssohn. 
Parr Il. 

Part Song—Sweet and low ........eeeceeees seeeeeees Barnby. 
Song—Anabelle Lee .......seseccececeeesenseseeeens . Leslie. 
Mr. W. H. Cummings. 

hetvivee wi Boccherini. 


S Sweet flowers ........ccsseeveseeece Walmisley. 

Madrigale— 4 Flora gave me ........0..,.cc.cccc,e0e Wilbye. 

Solo—Pianoforte—The harmonious blacksmith.......... Hindel. 
Madame ARABELLA Gopparp. 

Part Song—The sea hath its pearls.................5+5 Pinsuti. 
Ballad—The CE tas os 65 s0Satertecrerecs Benedict. 
Mr. W. H. Cummrxas. 

Glee—by all the Male Voices—The mighty conqueror ..Webbe. 
Part Song—Breathe not of parting,...........6+: . Mendelssohn. 


NEW PIANOFORTE MUSIC. 





The following are some of the most popular Pianoforte 
Pieces lately published by 


EWER & CO. 


























Briumyer, S. Am Meer. Fantasiestiick dedicated to Her s. d 
Royal Highness the Princess Mary of Cambridge)....... 4. 0 
Corney, W. Chant du Barde. Morceau de Concert .... 4 0 
Le Papillon au reveil. Fantaisie.......... 4 0 
Harpisty, J.E. Abendroth. Nocturno................ 8 
Sonne fgang. Mélodie ............ 3 0 
Kornatzky, F, Le reveil des oiseaux, Improvisation 
brillante. . es a reesrotsesesicccoersre & © 
Levrotp, F. "Soleil couchant. "Nocturno ccesccnceecese 8 © 
Lusst, F. Ava Maria (@Arcadelt)......cccccsceccsessee B @ 
— Halleluj 7 d'Arcadelt). wads pees oe 
O'Leary, Artuur. L’Adieu. Chanton allemande era, 
— Mendelssohn's ‘* Hear wed Prayer a 
transcribed ...... 3.0 
—_—- Schumann's * “RY dhliche r Landmann” 
transcribed ..... GCntiimuancand BE 
Scuuurnes, W. La Regi remy " Impromptu eux dess a & 2 
Esmeralda. Morceau carac téristique » &@ 
Sprnpier, F. Chanson populaire ..........c.ceseeeee ee 4 0 
— SPINE Secu tion 0006.04. 45.0000 eben bene. OG 
Cae TE ROE sicccrctsicciccuan OF 
a eee a ae 
Tat CE eistcics srsrcunnuss 8 EB 
Une rose sans pines a 8 0 
Wo.tennavet, H. A. Marche hongroise ............. 38 0 
Valse héroique cossevee 4 0 
Caprice aérien ........seccscssee 4 @ 
Un BA GO PeTNRE occ ccgeccceccee 4 @ 
Valse gracieuse ..........s0s00 4 0 








Sold by all Musicsellers in Town or Country. 


London: EWER & CO., 87, Regent Street, W. 





ATIONAL COLLEGE OF MUSIC, 
Temporary Offices, —216, Prccaptuty, founded to romote 
the Musical Education of persons who desire to enter Pro- 
fession. Although the scale of fees is very moderate, the Council 
have the power of assisting those showing remarkable talent, by 
granting a lower scale of payment, by the estab) ent of 
scholarships, and even by gratuitous instruction under peculiar 
circumstances. 
Treasurers: The Marquis of Townshend, the Hon. Seymour 
rton. Professors: Principal, Mr. Henry Lelie SG ys 
Mr. Benedict, Mr. Arthur sullivan ; Harmony, Mr. E. J. H 
kins, Mr. Franklin Taylor ; Pianoforte, 7 Benedict, Mr. Linde 
say ’Sloper, Mr. Franklin Taylor, Mr. J. G. Calleott , Singing, 
Mrs. Sims Reeves, Signor Pinsuti, Mr. Frank Mori, Mr. — 
Bennett, Mr. Henry Regaldi; Violin, Herr Lud 
Viola, Mr. Webb ; Violone ello, Herr res go 
Howell ; Flute, Mr. Sidney Pratten ; on 
son: Clarionet, Mr. Lazarus; Bassoon, M Wastes ie of ek Me 
Cc. Harper ; Traum and Cornet-a- MY r, Thomas Harper ; 
Trombone, Mr. Winterbottom; Organ and armonium, Chevalier 
Lemmens ; Concertina, Mr. J. C. Ward; Harp, Mr. Aptommas ; 
Italian Language, Signor J. Popoll + Declamation, Rev. W. W. 


Cazalet, M. 
There will be two De partments—* U) and Lower.” Fee 


for the ‘“‘ Upper” School,’ £7, and the ‘ Lower” School, £5 5:,. 
per term. 

Ba Saeiembige will be open to competition by all Students 
of three ‘Term: 

The Half Term commenced on Monday, Fe 20th, 1866 ; 
Easter Term will commence on “te Oo moult ber 1865. , 
By order of the 
GEORG: LIK, Secretary. 





In a few ia Be 
NOzICES AMERICAN JOE MILLER. — 
new edition, carefully review’, we many Stott 
jokes of the late President Lincoln. Price 2s. 6d. 
ApaAms «& Faaxcis, 59, FI Flost-street. 


KUHE’S FANTAISIE DE SALON from 
eo ‘L’Elisire d’ Amore.” Also by the same Author, 
“ The Hardy Norseman,” ‘La bella at Rossini’s coro, 
“La Carita,” “Fra Diavolo,” “The Mill,” "Luisa Miller, 
and “‘ Martha.” 
London: R. Mrits and Sons, 140, New Bond-street. 


R. STOLBERG’ s VOICE LOZENGE. — 
For invigorating and oxides te voice, and removing 
affections of the throat, has main ti 





uarter of a century, th received 
fr Grisi, a and 
tatesmen, or 
Public Speaker Y should be without this invaluable j 
To be obtained of all Wholesale oe Retail Chemists in the 











Balcony, 3s. ; Reserved Area, 2s. ; 





United Kingdom, 
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1. ** My Vocation.” 


is 


THE ORCHESTRA. 





(No. 90, June 17, 65. 








LIST OF NEW OPERAS 


PUBLISHED BY 


CRAMER & Co, LIMITED. 





THE BRIDE OF SONG: 
OPERETTA IN ONE ACT. 
HENR Y FA RN 
COMPOSED BY 
BENEDICT. 


IE; 


JULES 


[he Complete Operetta, 


Caamen & Co, Limited, 201, Regent-street. 


for Voice and renee 128. 
, 4 


The Overture 8. Od. 
1. Due i" ‘Night and morning” S. and. 3s. 0d. 
1. Bong—'' My home in — y original key, p 

flat ; trausposed key, B flat. .. SorM.S. 8s. 0d. 

8. Trio—'' Ne ws! girls, hews | ” ve 8.C.7T. 38s. Od, 
4 fong— ** Boot and ay end o° B. 8s. Od. 
hb. Trio— My heart is breaking ” os & T. ‘and B. 3s. Od. 
6. Duet—*"* Ah ! Captain, | can see you” 5. and B. 8a. Od. 
7. Cho us ‘The cattle in the clover” .. a“ -» 48. Od. 
8 Song—*‘ For her sweet aake”’ .. ee T. 8a, Od. 
Hf) Song— ‘Ah! do not take her from him” - C, 2s, 6d. 

10, Tuet—'' We waited late, we waited long,” S.and T. 8s. Od. 

11. Chorus—“'The Rheinland”, ° +» 88. Od. 





THE RIVER SPRITE: 
OPERA IN ONE ACT. 

WRITTEN bY 
G LINLEY; 

COMPOSED BY 


FRANK MORI. 


As performed at the Royal English Opera, Covent Garden. 


SEPARATE NUMBERS. x 
Grand Air, Sung by Mdme, Florence 


costume 


The complete work, scored for voice and piano, 15s. 





Cramer & Co. Limited, 201, Regent-street. 














Lancia ee ee - - 38 6 

2. “ When along the road I ride.” "Rustic Song. Sung 
by Mdme. Lancia .. és ee oe « 8 8 

3 “O sunshine of love.” Tenor Ballad. Sung by Mr. 
Perren os 8 0 
4. “The Manager's Song.” Sung by ‘Mr. Aynsley ‘Cook.. 3 0 
6. ** Bright as love's dream.” Duet. SB.andT. 3 0 

6. “ Gentle naintate sing again!" Soprano ‘Air. Mame. 
Lancia om - ° « & § 

7. “Maid of the silver mall.” Ballad. ‘Sung by Mr. 
Weias 8 0 
8. “ Hope's Dre: am.” Romance Sung by Mame. Lancia 8 0 
All beautifully Lustrated with Portraits of the Artists en 





JESSY LEA: 
“OPERA DI CAMERA.” 
WRITTEN BY 
JOHN OXENFORD; 

’ COMPOSED BY 


G. A. MACFARREN. 


Complete for Voice and Pianoforte, 21s. net. 


—_—— 


Cuanen & Co, (Limited), 201, Regent-street 


8. d. 

The Overture. Arranged by Edward F, Rishenlt. 
Piano Solo. .. 5 0 
‘* Is any merry damsel here ?”. . 8 0 
“1 shall wap hee 4 ee 8 0 
* When youthful joys . and hopes are ted x 2 6 
** The Gipsy's Home.’ 2 6 
** The blush of early morn.” 26 
*Whor” . - 86 
** Silly youth, you sadly, tease me." » 88 
* You wicked Gi psy girl.” ° « 8 @ 

“ There's a wond' rous ye potion,” ° 
** Movey, money |" ‘  £ 
‘The draught of love.” 6 0 

“The last appeal.” (Jessamine ) New words by i, B. 
arnie. ‘ 26 
At first the mountain vill.’ e "Quartet. 8 0 

Caawen & Co, Limited, 201, Regent-street. 
HE L VELLY N, 
AN OPERA. 
BY G. A: MACFARREN. 
A blessing on the harvest fall =... oe Song. 2s. 6d. 

A lonely wanderer .. P Song. 2a. 6d. 
Harvest Home *“Four- part Song. 2s. 6d, 
(Separate Voice Parts may be had. Price 3d. per page.) 
Wear this flower and think of ne .» Song. 2s. 6d. 
On my heart a weight f‘ ee ‘ Song. te Od. 
Oh ! Hannah, Hannah, speak Romance. 2s. 6d. 
The brightest hope .. Vocal Duet. 2a. Gd. 
Wildly fie smy spinning wheel as Song. 2s. 6d. 
I've wateh'd him we ee Song. 2s. 6d. 








THE SLEEPING QUEEN: 
HENRY FARNIE, 


COMPOSED BY 


M. W. BALFE. 


2 

Overture ‘ se oe o o & @ 
Aria—* The Pri ime Minister’ on ee Bb. 3 0 
Duet—*‘ I crave a boon” . Cand B. 4 0 
Trio—* She is heartless” 8.,C., and B. 4 0 
Ballad—*‘ Only a ribbon” oe Cc. 8 0 
Duet—*‘ The Treaty” Sand B, 4 0 
Fandango.—*‘ Pablo = Tov er,” "in A minor ° oc 
Ditto, ditt: in G minor « = © 
Serenade—‘‘ The Nouutide Dream,” in E .. sl > 2 
Dijto, ditto, inD .. ‘in ~~ 
Trio—** Most awful sight « : C.,and B. 4 0 
Bolero—‘‘ On bended knee”. “ - 8. 3 0 
Quartet—“‘ Fondly I dreamed” 38 0 





Caamern & Co. Limited, 201, Regent-stree 





PUNCHINELLO; 
A COMIC OPERA IN ONE ACT, 
WRITTEN BY 
HENRY FARNIE; 


COMPOSED BY 


WILLIAM CHARLES LEVEY. 


The complete work in quarto, for voice and Piano, bound and 


Llustrated, 15s. 
SEPARATE NUMBERS: 
1. “Coo! says the Gentle Dove” (S.), ceeeny = 
trated .. oe 
la. The same, transposed i in F. 
2. Sabot Song—* From Fair Auvergne I come” (ts.), 


beautifully illustrated 
mamas illustrated . 


8. ‘The Showman’s Ditty” (B), 

4. Sixty’s Serenade (B.), illustra 

5. ‘* Hurrah ! for the Bombardier - = ), in F. » beautifully 
illustrated 





on 


eo ccc coco # 
o ecco oo 





London: CRAMER & Co, (Limitgp), 201, Regent Street, W 





Adopted by the Board of ag of the National College 


of Music 
TREATISE ON HARMONY, 


Translated and adapted from the German of 


ERNST FRIEDRICH RICHTER 


(Professor at the Conservatorium of Music, Leipzig), 
BY 


FRANKLIN TAYLOR. 
Price 7s. 6d. 
Caamgr & Co, Limited, 201, Regent-street. 


rALF-PRICE.—All f ull-priced Music sen 
post-free at half the Marked Price. 











Cramer anv Co, (Limited), 201, Regent-street. 
LEYEL & Co., of Paris, have appointed 
CRAMER & Co. Limited their SOLE AGENTS fo 


England. PIANOFORTES by this eminent firm may now br 
had for SALE or HIRE. Prices from 50 to 200 Guineas 
PIANOFORTE GALLERY (the largest in Europe), 207 & 209, 
R&GENT-STREET. 
HE most remarkable COLLECTION of Fine 
PIANOFORTES, GRANDS, SEMI-GRANDS, and 
COTTAGES, ever shewn in London, is now to be found at 
CRAMER & Co.’s PIANOFORTE GALLERY (the largest in 
Europe), 207 & 209, Reazyt-srreet. The Instruments have been 
manufactured for the firm by Messrs, Broadwood, Collard 
Erard, Kirkman, Pleyel, &c. 


PIANOFORTES._ 
J. ENNEVER & CO., PIANOFORTE 

e MANUFACTURERS, 18, SOHO-SQUARE, W., and 
65, JOHN-STREET, Fitzroy-square, W.C. (Manufacturers to 
the | late i of Allison and Allison, Dean-street, Soho. 

J. & Co. respectfully invite the attention of the 
Nobility, £4 and the Profession to the Stock of FIRST- 
CLASS PIANOFORTES which they have always on hand, 
from which to select either for Sale or Hire. 

Pianofortes manufactured for extreme climates; also fo 
schools, in ash, mahagany, or American walnut, at 24 guineas. 
Pianofortes tuned, repaired, taken in exchange, &c. 














NEW EDITION —POST FREE 
ABRIEL’S PAMPHLET ON THE TEETH 
(Illustrated and sp ym 
Explaining the only effectual mode of of expulzingAstidetal 
Teeth without Pain, to answer in every part 
of natural masticators, 


These Teeth are supplied on the principle of caj attrac- 
tion and suction, thus dispensing entirely with » , and are 
supplied at moderate charges. 

mdon : 27, Hagtey Sraeet, Cavenrpisu Squansz, W. ; City 
— 86, Lupeats Hixt (four doors from the Railway 
Bri 
LIVERPOOL—134, DUKE STREET. 
BIRMINGHAM—65, NEW STREET. 
Messrs. GABRIEL guarantee case they undertaxe. 
American Mineral Teeth, oo iar ¢ to seven, and ten to 


tifteen guineas per set, best in Europe, warranted. 


4 OR THE USE OF TEACHERS AND 
STUDENTS OF MUSIC.—HINTS TO PERFORMERS 
ON MUSICAL INSTRUMENTS a by the Touch of the 
Hand. By LEO KERBUSCH. ‘“ Many useful hints for students 
are contained in this book.”—The Orchestra. 
May be had at Messrs. AUGENER and Co.'s, 86, Newgate- 
treet, City, London. Price Two Shillings. 





Just Published. - 
ISS MARION PITMAN’S NEW SONG, 
** Variations on the Elfin Waltzes” (with Portrait). 
Messrs. Duncan Davison, 244, Regent-street. 


Gasrrors MENUETTO 
e RIONFALE. 4s. 
CRAMER & on MiLinited), 201, Regent-street. 
HE HAPPY DAWN OF DAY. 3s. Song. 
a Ag Ke, and Adapted by Henry Farnie to a fav 
rom 
Cramer anv Co. (Limited), 201, Reegent-street. 











Music Warehouse, 201, Regent street. 
Pianoforte Gallery, 207, Regent-street, 


ME. CRAMER & CO. (Limited) have lately 
published the following Compositions :— sd. 


L.—FOR VOICE. 
GOUNOD—“ For lack of gold he left me.” § by 
Titiens. InA and G.. prin tie 
os “ Hero to Leander.” An exquisite ; song ‘ 
“The Lark Song.” Vocal Waltz.. erbe 
ARDITI—“ Oh, touch the ivory we = -. oo ce 
a Beauty Sleep ( L’Ardita).. SER ETS 


a am of Home (Bacio). “Shae 
Gondolier’s Last Good- night.. oo cece cece 
WALLACE—Bird of the Wild Wing.. 60 e000 cece 08 
Vv. wee ooo 00 00 00 ce v0 bees ce cece 
reeze e Harp . on anennsanse 
BALFE—She sleeps! though not a star . ecen. 00.00 


», _ Ah, could ft but relive the past ! 
ASCHER—The Cavalier’s Steed. In Eand© . 
BENEDICT—My Home in ee Reus D and B.. 


MORI—Sunshine of Love.. PTTTT Ty 
Maid of the silver mail.. ieee tkeeemes 
NICOLAI—The happy Dawn of of Day. 
RAN — aie her, boys 1 “Yo-ho 7 in ¢, 
an jan 
- Innamorato d'una ‘stella. “Aria « a 
La luna é bella.. .. oo cece 
DELAMERE—My Lady’s Glove.. 


LEVEY—Coo ! says the gentle dove. ‘in @ and ¥ 
Hurrah for the Bombardier! In A and F: 
BRINLEY RICHARDS—The celebrated ‘‘ Leah's Song. * 
In E, D, and C.. vi aia 
* The Chieftain’s Wife” <:: 
is pea “In the hour of my distress. * 


Sacred So ng -. 00 60 tees 
PERRING—Beware !.. ° ° 
MACFARREN—I ve watched him 
pa Wear this flow’r 


ROBERTI—Duet : Faintly flow.......+++ 
Child’s V ision, Duet. 8.C. 
VERDI—“ Swiftly thro’ the West.” Boa 
LOCHIEL—The Covenanter’s Bridal........... 
Heather ony ‘. 
FARNIE—A H ie 
ARTHUR 8K HLEY as snag by) — ‘The Twin Brothers 
A Song of Mystery. With Portrait .........000 
MAGGARZARI—Taci non d’irmi. Arietta .... 
8 COLOMB—“ Up the Alma’s height” ..... 
. VINCENT WALLACE—‘“‘A holy calm, a peace ai. 


” ” 














POnoeece conoes cooococeto co cotsES Ce GOCD COCO oeTOIO OS ©9 co 09 69 09 Oo O8 O C9 69 GO Co OB Co OS CE CO 
Gace eae oeoocoeoosecoeosao oo CooascSe ecococoooeccoecoooesosoo 







i ” the companion song to ‘‘ Sweet Spirit’. 
REICHARDT—The Haunting Thought .. 
A. RANDEGGER—Io tamero. Stornello. ee awe 
Se siete buona. Stornello .......s++ 
II.—PIANOFORTE PIECES. 
WALLACE—Prelude and scherzo .. cossvccseccsooee 6 O 
GOUNOD—Four ry without words, "each ss ssses 8 0 
HER—Chant des — 5 0 
BLUMENTHAL—La Stella.. . 86 
sé Téré Téré . 8 6 
°° es... - 40 
” Chant Religieux ....... . ; 
= Tee AMEE cc ccsnogys<seseeses 40 
BRINLEY RICHARDS—Wear this flower (Helvellyn) .. 2 6 
»” usanimam. Sol 4 0 
“ “4 _Trauseription 3 0 
FAVARGER—Stradella Fantaisie..........0+00 3 6 
- Masaniello ditto .. eevee 40 
99 Pandora. Bluette de a accaes 8 0 
.. HSpOranes oo cccccecccccecccgoces cece 8 0 
Pas Noble sie hea aaa aekenegs sek ber . 60 
MRS. JOSEPH ROBINSON—Eif-Land.. pues eo 
Dream.. eee 3 0 
SUCHET CHAMPION—Chant Triomphale .......+.+++ 3 0 
SELLE—Sym Sout mm y Of Spring «0... cece eeeeeeeeeeeenee 4 0 
SALAMAN—Spanish Caprice... .....-cceeeeceeeereeene 40 
ARDITI—E Amor del Mondo.,.....-+eeeseeeeereeeeeee 40 
SURENNE—Reverie d’Amour ......... sbigesceede sooe OS 
IIl.—DANCE MUSIC. 

SOO DOCRSERY — Sinan | Night a teow ae 
5S VILEEEES—Da be deep 06-00 0000 0b ened : 
ms ne hak eearenins dae 

es Hed Valse” ° canes 8D 

cxamie-wuet? Bt 8 0 

COOTE—Merry Wives’ trtesctcesiens 0 

She Stoops to C er dita cvsorccccsosee @ © 

MARRIOTT—Helvellyn ea S 

os 2” Wali oe. eeeees 40 

” firille ee, A. . 

k Byes ere FT 

ororlza timed a ilit Gap canes. ae 

GODFR — Spel wards’ Quadtille « inadeateneth : 4 
WARKEN—Rive ver A Spelt Quarille 00.06 60 06 00 00 

ping Queen Quadrille covccceccce 8 O 

DALEMBERT— Woman in Mauve Waltz. wee 40 

Wild Irish Girl. Girl. Galop ebegnnan nee a. 

on 


say prepared Lists of Vocal f Vocal and Instrumental Music 
ALL NEW MUSIC SENT SENT AT HALF-PRICE. 
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NEVER FORGOTTEN. 





I. 
I see her yet, that dark-eyed one, 
Whose bounding heart Gop folded up 
In His, as shuts when day is done, — 
Upon the elf the blossom’s cup. 
On many an hour like this we met, 
And as my lips did fondly greet her, 
I blessed her as love’s amulet : 
Earth hath no treasure, dearer, sweeter. 
Il 
The stars that look upon the hill, 
. And beckon from their homes at night, 
Are soft and beautiful, yet still 
Not equal to her eyes of light. 
They have the liquid glow of earth, 
The sweetness of a summer even, 
As if some Angel at their birth, 
Had dipped them in thé hues of Heaven. 
III, ‘ 
They may not seem to others sweet, 
Nor radiant with the beams above, 
When first their soft, sad glances meet 
The eyes of those not born for love; 
Yet when on me their tender beams 
Are turned, beneath love’s wide control, 
Each soft, sad orb of beauty seems 
To look through mine into my soul. 
IV. 
I see her’ now that dark-eyed one, 
Whose bounding heart Gop folded up 
In His, as shuts when day is done, 
Upon the elf the blossom’s cup. 
Too late we met, the burning brain, 
The aching heart alone can tell, 
How filled our souls of death and pain 
When came the last, sad word, Farewell / 


Apa Isaacs MENKEN, 


“Kite of Mozart. 





Abridged from the larger work of EDWARD 
HOLMES by T. H. JAMES, Barrister-at-Law, 
and published by permission of Messrs, Cuar- 


MAN AND HALL. 





Carter IV. (continued.) 


About this time he made the ace 
Gliick (who had returned to Vi- 
conceived a warm admire** 
Composers in Ger” 
justice, the~ 
ope’ 


~ 


,aintance of 
-una), for whom he 
on and lasting friendship. 
~uany were subjected to great in- 
y Were badly paid; and, as no law of 


“before God, and as an honest man, that I think 
your son the greatest composer I have heard of— 
besides his taste, he has. profound knowledge of 
compositions.” : 

In the midst of poverty and ill-health, Mozart's 
life at Vienna was spent; the former so pressing, 
that he was once arrested for thirty florins—the latter 
daily increasing, and compelling him to stand at a 
desk when he composed: although, when he could, 
he would write in the open air; thus it was in a 
bowling-green that ‘ Don Giovanni” was “ conceived 
with rapture and with fire begot,” and the greater 
part of the “ Requiem” was written in a garden. 
He was passionately fond of billiards and dancing, 
but yet not extravagant in the pursuit of pleasure. 
By way of practising the strictest economy, he and 
his wife began to keep accounts, and the smallest 
disbursements were scrupulously entered: thus we 
read of one kreutzer (something less than a farthing) 
being spent in flowers, and a more expensive item of 
thirty-four kreutzers for the purchase of a starling, 
which sang so curious an air, that immediately 
under the entry is written its song, with the remark, 
“Das war schin” (‘ This was pretty”). The air is 
as follows :— 


asiaeeraaee 
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The following anecdote illustrates his views of 
composition. During one of his journeys he was 
the guest of a musician whose son, a boy of twelve 
years of age, already played the pianoforte very 
skilfully. ‘* But, Herr Kapellmeister,” said the boy, 
“JT should very much like to compose something. 


Whenever he appeared in public, it was to mee 
testimonies of esteem and affection, and his per- 
formances brought him in one thousand florins. 
His emotion at the reception of ** Figaro” in Prague 
was so great, that he could not help saying to the 
manager of the theatre, ‘ As the Bohemians under- 
stand me so well, I must write an opera on purpose 
for them.” The manager took him at his word, and 
entered with him on the spot into a contract to 
furnish his theatre with an opera for the ensuing 
winter. Thus was laid the foundation of ‘ Il Don 
Giovanni.” 
He now plunged into the vortex of gaiety, and 
enjoyed to the full the carnivals and balls with 
which Vienna was enlivened, his pen being busily 
occupied with the composition of dance-music, 
for which he was better paid than for any other 
of his works. But news of his father’s alarming 
illness reaches him, and the occasion shows what 
were Mozart’s views upon death: ‘As death” he 
writes, ‘rightly considered, fulfils the real destiny 
of our life, I have for the last two years, made myself 
so well acquainted with this true friend to mankind 
that his image has no longer any terrors for me, but 
much that is peaceful and consoling; and I thank 
God that he has given me the opportunity to know 
him as the key to our true felicity. I never lie 
down in bed without reflecting that perhaps (young 
as Iam) I may never see another day; yet no one 
who knows me will say that I am gloomy ©” morose 
in society. For this blessing I daily thank my 
Creator, and from my hear. wish it participated by 
my fellow-men.” 

On the 28th of May 1787, his father died, a»-"" 
old man, and not many degrees remove” wiitary 
want and necessity. In estime’’ _« from actual 
should be borne in mind * ang his character, it 
estimable upon * , nat all that was good and 
was maip! ~ .0 moral side of Mozart’s nature 





How am I to begin?” ‘Pho, pho,’ Mozart replied, 
“you must wait.” “But you composed mr” 
earlier,” said the boy. ‘ Yes,” retumed * 
“but I asked nothing about it. If 
of a composer, one writes *- 





- “ae 


cheek, ‘‘all that is of no use. 


your school. 
take the pen without delay.” 


.ozart ; 
8 has the spirit 


it.’ At these words ~~ -vause one cannot help 
manner by .aich were uttered in a lively 
asham*” .4art, the boy looked downcast and 


He however said, “‘I merely meant to 
ox if you could recommend me any book.” ‘Come, 
come,” returned Mozart, kindly patting the boy’s 
Here, here, and 
here,”’ pointing to the ear, the head, and heart, ‘is 
df all is right there, then you may 


In the year 1786 was published Mozart’s opera 


ha@ _ wue to the nurture and training which it 

received under his father’s direction. The 
religion of Leopold Mozart may have savoured of 
superstition, but it resulted in active piety, and his 
son had cause for deep thankfulness when he re- 
flected that in his house, God had been set always 
before his eyes. His father’s later years were 
embittered by disappointment; he forgot that it is 
the common lot of men of genius to be appreciated 
after death, and looked for the crowning of his bright 
hopes in an universal acknowledgement of his son’s 
greatness, even while he himself lived. 

Mozart’s arrangement with the manager of the 
theatre at Prague was carried out, and the opera 
of “Il Don Giovanni” written, its composition 
occupying about six weeks. His memory was 80 


.-sght existed there, their works were unscrupu- 
lously pirated. Mozart .in particular was exposed to 
so much dishonesty on the part of men who borrowed 
and then copied his music, that he was at length 
obliged to write his MSS. in the form of mere 
skeletons, of which no one but himself could make 
use. 

His compositions of this period embrace a celebrated 
mass known as ‘“ Davide Penitente”—a pure labour 
of love, for Ecclesiastical music commanded a very 
sorry sale in the musical market—a concerto for the 
hour, written for an old schoolfellow, in which he 
exhibited a buoyance of spirits outlasting his younger 
days, by writing the MSS., in many coloured inks, 
and embellishing it with all the colours of the rain- 
bow; six symphonies, expressly written for and 
dedicated to Joseph Haydn, and two duetts, which 
he composed for Michael Haydn, organist of St. 
Peter's at Salzburg; and brother of the celebrated 
composer. The history of the latter is interesting, 
and reflects the pure depths of Mozart’s goodness of 
heart. Haydn, suffering from a severe attack of 
illness which rendered him wholly unable to work, 
had received the command of his prince to produce 
two duetts for the violin and viola by a certain day, 
and was threatened with dismissal, in case of failure. 
Mozart at once set to work, and completed the duetts 
for him, which were presented in the name of Haydn, 
whom they benefited not less in purse than in 
reputation, 

In connection with this incident, may be stated 
Joseph Haydn's opinion of Mozart as expressed to 
the latter’s father: “I must tell you,” said he, 


“Te Nozze di Figaro,” the whole of which was 
written in the incredibly short space of one month, 
but he realised little money by it; and, almost 
despairing of success in his own land, had resolved 
to settle in France, where he was appointed chamber 
composer to the Emperor with a pension, certainly 
small enough, for it amounted to £80 only, which, 
as the office was a sinecure, was, as he himself 
pithily observed, ‘‘ Too much for what I do; too little 
for what I could do.” 

The operaof “ Figaro,” though it fell flat upon the 
ears of the people of Vienna, met with a most enthu- 
siastic reception at Prague, where it ran during the 
whole winter, and was arranged in every conceivable 
form for chamber and garden music: even the blind 
harper in the street would not earn a kreutzer, 
unless he struck up the popular air, Non pit andrai.” 
A grand concert at the Opera-house of this city wit- 
nessed one of his most brilliant triumphs. The 
program was confined to his own compositions—he 
was the sole performer. He ended by an improvisa- 
tion on the pianoforte, which lasted half-an-hour; 
universally encored, he played a fantasia of a totally 
different nature, and with the like success. But the 
Bohemian audience were not to be satisfied; they 
insisted on hearing him again, and Mozart presented 
himself for the third time. Just as he was about to 
begin, when every noise was hushed, and the still- 
ness of death reigned throughout the theatre, a voice 
in the pit cried “from ‘ Figaro.’ He took the 
hint, and ended this triumphant display of skill, by 
extemporising a dozen of the most interesting and 
scientific variations upon the air, “ Non pit andrai.” 














wonderful, that he wrote the music for some of the 
instruments of the orchetra, apart from and without 
consulting a score, and an amusing anecdote is told, 
in connection with one of the rehearsals. The 
original Zerlina of the opera was Signora Bondini, 
daughter of the manager. In rehearsing the part of 
the finale of the 1st Act, where she is seized by Don 
Giovanni, there was some difficulty in getting her to 
scream in the right manner and place. It was tried 
repeatedly and failed. At length Mozart, desireing 
the orchestra to repeat the piece, went quickly on the 
stage, and awaiting the time when she was to make 
the exclamation, grasped her so suddenly and so 
forcibly that, really alarmed, she shrieked in good 
earnest. He was now content. ‘ That’s the way,” 
said he, praising her, “‘ you must cry out just in that 
manner.” 
(To be continued.) 
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A Glowworm it is rightly named ; for, out-of-doors 
when seen 
And inthe dark, it may be reckoned bright among 
the green, 
But placed beside a reading-lamp, ’tis small and 
ull and mean. 
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PROVINCIAL. 
—— 
Mr. Charles Mathews is playing in “ Faces in th 
Fire,” at the Theatre Royal, Liv erpool. 





At the Prince of Wales Theatre, Liverpool, 
Planché's * Once upon a time there were two Kings,” 
is running successfully, with Mr. George Belmore 
and Miss Furtado in the cast. 





The new organ, erected in the Congregational 
Church, Faversham, Kent, was opened by Mr. 
Chas. F. Davies, of St. Peter's, Kensington Park, 
on Wednesday, June 7th. The instrument has 
great weight of tone in the diapasons; besides 
having several nice solo stops. Mr. Henry Jones, 
of the Fulham Road, is the builder. 

The military dramatic season at Aldershott 
was brought to a close on Tuesday, the 16th ult., 
by a very creditable performance of “ Our Wife,” 
and Burnand's petite burlesque “ Patient Penelope,” 
a similar entertainment having been given the 
previous evening. 





The ladies engaged on this 
occasion to support the Camp amateurs were Miss 
Louisa Moore, late of the Olympic Theatre, and 
Miss Ella Staunton, in Morton’s comic drama, the 
last named young lady likewise appearing in the 
burlesque in the character of Persevering Penelope, 
and voth actresses giving general satisfaction. In 
addition to the sugs incidental to the burlesque, 
Miss Staunton's agreeable voice was likewise dis- 

*-wed to advantage in her character of Mariette. 

Pia, ficers, who al) acted well, Captains 

Of the wv. “urton, in the comedy, and Mr. 

Troyman and »w. ~s, Capt. Lockhart (the 
Du Cane, Scots Gre,. ~romoter of these 

courteous and indefatigable ,. ‘se burlesque, 





which may compare with any other organ in England 
—perhaps in Europe. Leeds has not only cause to 
be proud of its noble Town Hall, but equally so of 
its magnificent organ, and, may we not add of its 
talented organist? The following program—(one 
of two special holiday Whitsuntide performances 
given by Dr. Spark) is a fair specimen, we believe, 
of the general character of the music introduced at 
these pleasant and instructive Organ Concerts :— 
Overture to the opera ‘* The Mock Doctor,’ Gounod; 
Air, Cujus Animam, (‘‘Stabat Mater’) Rossini; 
Extemporaneous Introduction and Grand Fugue, in 
C Minor, J. 8. Bach; Air, “ Angels ever bright and 
fair,” Hiindel; Andante, F Major, from the First 
Symphony, Beethoven ; Andante Tranquillo, A Major, 
from the Third Sonata, Mendelssohn ; Concert Piece 
for the Organ, E. Bache. Gounod’s overture afforded 
the organist a good opportunity of displaying the 
orchestral resources of the instrument. In the airs, 
“Cujus animam” and “ Angels ever Bright and 
Fair,’ the tone was most pure and expressive ; 
whilst the combined effect of the diapasons, the 8 
and 16 ft. work, was displayed in the “ Extempo- 
raneous Introduction” to Bach’s splendid pedal 
fuguein C minor. Again, in Beethoven’s Andante 
we heard the delicious qualities of the reeds, the 
harmonic flutes, and some orchestral combinations 
of unusual beauty and charming effect. In the 
last piece, Bache’s happy organ piece in D major; 
Dr. Spark brought out the full power of the 
gigantic instrument. Enormous as the tone is, 
there was not a particle of harshness; all seemed 
tous to be pure, grand tone. We have rarely before 
been so gratified either with an organ or an organ 
performance, and, if we could persuade the Leeds 
people to appreciate both as highly as we do, the 
Hall would be filled to overflowing at every Organ 
Concert. 








performances) and Mr. Kennett, in va. »nner 
demand special mention for the talented mu 

in which they acquitted themselves in their re- 
spective réles, much to the satisfaction of a 
numerous and fashionable audience. It only 
remains for us to express the hope, that the next 
season may in every respect open as auspiciously 
as the present one has terminated. 





The Manchester papers are full of Mdlle. Mar- 
torelle’s Marguerite. Says the Guardian—* Not 
only did she look the character admirably, that is, 
lovely as well as innocent, but the whole perform- 
ance gave evidence of her having studied it at 
the fountain head, viz.,in the pages of Goethe 
rather than in the French libretto or in the repre- 
sentations of others, Marguerite’s sweetness and 
innocence of character, notwithstanding her fall, 
are made apparent throughout. Hence the absence 
of all attempts at display. The celebrated jewel 
song, so often made a vehicle for vocal display 
only, is, with Mdlle. Martorelle, what the composer 
no doubt intended (although there is a French 
glitter about it which does not comport very well 
with the character), the natural outpouring of an 
innocent heart under the influence of temporarily 
excited vanity. She does not sing to the audience, 
but to herself and the looking-glass. No less true 
to nature was she in the church scene when ex- 
posed to the malignant taunts of the fiend; but 
still greater in the closing scene of the opera 
when, in the magnificent air, ‘“‘ Holy Angels,” 
she pours out her whole soul to Heaven for aid 
against her tempters. This effort was greeted 
with loud and continued plaudits, which were 
prolonged until the fall of the curtain and her 
re-appearance before it for the purpose of bowing 
her acknowledgments.” 





On Whit Tuesday we had the pleasure to listen to 
a performance on the grand organ in the Leeds Town 
Hall. The instrument which contains no less than 
119 stops, copulas, and pedals for mechanical 
adjustment, &c., is undoubtedly worthy of the 
glorious building in which it is placed. Built by 
Mesers. Gray and Davison in 1853, from the prize 
designs of Dr. Spark and Mr. Henry Smart, it 
contained then, and has now, mechanical contri- 


The Russell English Opera Company are winning 

~olden opinions” at the Theatre Royal, Man- 
” ee The completeness of the casts is fre- 
chester. “ted on. For example, in the 
quently comme... “ts of Lisa and Teresa, in- 
“ Sonnambula” the pa.. ‘~eapables, are filled 
stead of being entrusted to... “Tiss Aynsley 
by two ladies (Miss Thirlwall and s.. nish, 
Cook) who not only sing their solos witha. - 
but render most effective service in the concertea 
music. The disposal of the accessories, and the 
groupings show that a master’s hand (Mr. W. H. 
Payne's) presides over them. It is pleasant to 
know, that, in a commercial phrase, English opera 
is looking up. Mdlle. Martorelle and Mr. Charles 
Adam have greatly improved the position they 
gained on the opening night by their excellent 
performance in ‘‘ Sonnambula.” The lady looked, 
acted, and sung the part of Amina in a charming 
and graceful manner. The sleep-walking sotto 
voce throughout was in exquisite taste, and the 
rondo finale was the genuine joyous outpouring of 
a heart so long bow’d down by weight of woe. The 
primo tenore rendered the exacting music of 
Elvino’s part to the complete satisfaction of his 
audience, who awarded him quite an ovation in 
“Still so gently.” Praise is due to Mr. Alberto 
Lawrence as the Count, and to Mr. Aynsley Cook 
as Alessio, who showed that the character could 
be made a comic one without degenerating 
into buffoonery. ‘ Faust,” ‘* Maritana,” and the 
“* Bohemian Girl” have been given; in this latter 
opera Miss Thirlwall was a capital Arline, and Mr. 
Henry Haigh an excellent Thaddeus. On Monday 
last Madame Parepa made her first appearance in 
‘‘Dinorah.” She is no stranger in Manchester, 
and was greeted in a most cheering manner. She 
surmounted the difficult music with ease, and kindly 
repeated the last movement of the ‘‘ Shadow Song.” 
This week we are having ‘‘ Norma,” with Madame 
Parepa as the Druid Priestess, and on Saturday 
“ Masaniello” will be produced; this is said to be 
one of Mr. Chas. Adam’s best parts. ‘ Don 
Giovanni” is also talked of, but not yet announced. 
The chorus, half Manchester and half London 
singers, do their duty well. The thanks of all lovers 


of opera are due to Mr. Alfred Mellon for his care- 
ful conducting, and for the high state of discipline 





vances, and a variety, delicacy, and rich power of tone, 


THE OPERA. 





Whether or not Mdlle. Patti will create in the 
part of Linda di Chamouni a sensation equal to her 
Parisian triumph in the same opera, as some of her 
admirers assert, the fact of her being wonderfully 
fascinating remains. She has managed to elevate a 
part in a rather stupid opera into an inspiration ; 
she does not so much cast herself into the character 
as raise the character to her own level, and Patti’s 
level is the highest. Other artists have sung the 
réle; Patti sings and acts it. Persiani performed it ; 
Patti creates it. She is earnest, she is pathetic, 
she is passionate, she is graceful, tender, loving, 
beautiful, sorrowful, desperate; she exhausts ad- 
jectives; she is in short Parrr. Never was her 
singing more brilliant, more finished, more fasci- 
nating than it is in Linda; never were her audience 
more carried away by an artist so excellent that 
Nature could only afford to make her wee. As 
might have been anticipated, the cavatina, ‘O 
luce di quest’ anima,” was sung by Linda in the 
most brilliant manner. Mdlle. Scalese has debuté 
in the part of Pierotto. She is the daugher of the 
buffo Scalese, at the other Opera House; but her 
voice is small in power, and she was very nervous. 

“L’ Etoile du Nord” was repeated on Tuesday 
for the last appearance of Mdme. Van der Heuvel, 
whose departure will not inflict the greatest blow 
to art. On Thursday, “Don Giovanni,” with 
Wachtel’s high C’s; on Friday, Mdile. Lucca in the 
“ Huguenots.” 

At Her Masesty’s “ Medea” has been repeated, 
and Tietjens wins golden opinions from all. Into 
the merits of the opera we shall enter fully next 
week. A morning performance of Wednesday pre- 
sented Mdlle. de Murska in ‘ Sonnambula,’’ and 
Thursday night saw her again earning merited 
renown in “* Lucia di Lammermoor.” 








THE WEEK’S CONCERTS. 





The Crystat Patace Opera Concert of Satur- 
day the 10th inst. was without doubt the best of 
the present series. Mdlle. Pauline Lucca who 
appeared for the first and only time this season, 
was most enthusiastically received. Her first 

_ “& was “Voi che sapeta” from Mozart's 
efor . .’ in which she was encored. She also 
“Figaro” ~  —-ohl” a pretty German lied by 


sang “ Schlafe ». atti . 
Franz Abt. Carlottar.” sapere bl 


share of the honours. “Gu ora 
from “ Zauberflote” and Verdi’s well Pca 
in “I Vespri Siciliani” were well adapw. 
display her powers. Mdme. Rudersdorff was 
particularly successful in Arditi’s popular valse 
“Tl bacio.” Herr Wachtel, Herr Schmid and 
Signor Neri-Baraldialso appeared. Herr Wachtel 
created quite a sensation in “Il mio tesoro” and 
Schumann’s ballad “ The two Grenadiers” (the 
words by Heine) was sung by Dr. Schmid and 
equally appreciated. The quartet “ Honour and 
Glory” from Costa’s ‘‘ Naaman”’’ gave great 
delight, and the concert was satisfactorily brought 
to a close by the celebrated prayer ‘‘ Dal tuo 
stellati soglio’’ from Rossini’s ‘‘ Mos? in Egitto.” 
One of the best attended, certainly the hottest, 
concert we ever sat in was Miss Katz Gorpon’s 
at Willis's Rooms, on Wednesday. The room was 
literally packed; and, if the patronage under 
which the soirée took place was any criterion of 
the character of the audience, the company were 
as fashionable as they were hot, which is saying 
much. If Miss Gordon can secure the patronage 
of the peerage, no less is she fitted to win the 
admiration of the multitude. To a youthful and 
petite figure she joins a skilful command of her 
instrument, the piano; and her very nervousness 
(arising from that diffidence which is talent’s 
greatest charm) rather adds to than detracts from 
the merits of her performance, which it does not 
mar. We liked best the “‘ Kreutzer Sonata,” in 
which she joined Herr Pollitzer, whose musical 
assistance was invaluable; the audience evidently 
preferred a left-handed solo on the “Last Rose 








to which he is gradually bringing the band. 


of Summer,” and the National Anthem ; for this 
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Miss Gordon received a hearty encore. She played | 
several solos—all with more or less success ; nail 
made one in Mozart’s quartet in G@ minor, for 
piano, violin, and violoncello; the other parts | 
being taken by Herr Pollitzer, Mr. Henry Webb, | 
and that veteran of violoncellos, Herr Lidel, who de- 
lighted us with a subsequent performance of Bach’s 
romance, played in Herr Lidel’s ablest manner. 
Mrs. Howard Paul, whom we can never hear too 
often, but whom the pleasure of hearing is greater 
that it is so rare, was vehemently applauded in| 
* Ah s’estinto ancor,” (‘‘ Mercadante”) in which her 
clear voice rang with the sharpness and purity we 
all know and admire in her. Mr. Frank Elmore 
merits popular favour, and need not vainly beg it. 
His song—one of Ascher’s—‘ Alice, where art 
thou?” was well given and well received. Mrs. 
George Vining substituted Gounod’s “ Berceuse” 
for “ Fanciulle il core,” from ‘ Dinorah’’—why, we 
cannot undertake to say, for that serenade is 
getting rather hackneyed. If the audience needed 
any inducement to make themselves hotter than 
comfort warranted, they certainly had it in ap- 
plauding Miss Kate Gordon, whose labours were 
by no means light, for she made many appearnces. 
To say she was always warmly applauded would 
be a hideous satire on the weather: let us hide 
the complimentary light under a French bushel, 
and say she was chaleureusement applaudie. 

Sienor Arpitt’s is about the only monster concert 
which is tolerable; but then he holds a high position 
and is an universal favourite. He does not levy 
black-mail, he is no venal parasite clinging to the 
skirts of art; he is a good musician and an 
honourable gentleman, and if his concerts are im- 
mense they are deservedly popular. On Friday 
nearly all the talent of her Majesty’s Theatre, prin- 
cipal singers, band, and chorus, were employed, 
while several of the most eminent artists in London 
were added to enhance the attractions. The pitce 
de résistance was Mendelssohn’s “ First Walpurgis 
Night,’ with Miss Palmer, Dr. Gunz, and Mr. 
Santley as solo vocalists. This great work—some 
what out of place in her Majesty’s Theatre, and in 
mid-day—was received with much favour, the bari- 
tone solos by Mr. Santley being especially applauded. 
There was a selection from M. Gounod’s “ Mirella,” 
and from the same composer's ‘“ Faust,” in the 
former of which Malle. Trebelli produced a great 
effect by her beautiful and chaste singing of the 
canzone, “ La Stagione arriva.’ The third act of 
* Lucia di Lammermoor,” euding with the scena del 
delirio, was given for Mdlle. Ilma de Murska, who 
created an extraordinary sensation by the unparal- 
leled brilliancy and the impassioned earnestness of 
her acting.. Mdlle. Murska also sang a new “ valse,”’ 
written expressly for her by Signor Arditi, entitled 
‘* Tima,” in which she was rapturously encored, and 
had a laurel crown thrown at her feet. Further, 
Mdlle. de Murska sang Proch’s air and variations, 
and as usual electrified the audience. Mr. Santley 
was in excellent voice, and gave the “ Stirrup Cup.” 
A great event was the production by Mr. Sims 
Reeves of Felicien David's barcarolle from ‘ Lalla 
Rookh”"— Oh mes Amours,”—sung, as Mr. Sims 
Reeves can sing—perfectly. 

Tue Firrx Musica Union Concert on Tues- 
day, again, was the scene of a remarkable ovation 
to the lady pianist whose performance at the in- 
auguration of the present season, at once pro- 
claimed her the best female pianist in Europe, 
playing with the vigour of youth, as no other lady 
pianist can, or, perhaps, ever did play, the intellec- 
tual emanations of the great German composers- 
M. Lauterbach, from Dresden, already known to 
the London public, led the quintet and quartet 


transgressions of taste—that are daily perverting 


union of talents afforded. We reserve the great 
features of this concert until last, and were we 
master of colours we could not select any toc 
bright to paint the scene. The duet was surpas 
singly fine: the players were well matched, and 
every bar of this composition was a perfect study 
poetically conceived and superbly performed. An 
attempt to encore the scherzando was wisely 
resisted by the artists. The adagio, which Mr 
Ella not inaptly describes as a religious melody— 
a chorale for the pianoforte—with recitative 
accompaniment for the violoncello, was solemnly 
affecting. We were ata loss which most to ad. 
mire: the marvellous effect of the lady’s pianism 
or the expressive cantabile delivered by the violon. 
cellist. Never was the impassioned music of Men 
delssohn more truthfully rendered, and the applause 
from all parts of the hall was loud and prolonged 
The second solo in the program was rapturousl) 
encored, a compliment that evidently touched the 
feelings of the accomplished widow of the abused 
and misunderstood composer. This solo, No. 4 o! 
the popular Nachtstiicke, Op. 23, is one of th 
numerous small pieces published in sets—to quote 
the program, “ vastly superior to the popular trash 
of certain transcriptions—properly denominated 


the minds and fingers of young ladies.” Any- 
thing more lovely than the melodious effect of the 
wide-spread harmony of this No. 4, as played by 
Madame Schumann, cannot be imagined ; and the 
enthusiasm with which all her solos were ap- 
plauded, was a signal proof of the deep impression 
her playing made on the feelings of her appre. 
ciative audience. At the next matinée this gifted 
lady is to play, with Joachim and Piatti, Men- 
delssohn’s Grand Trio, in C minor. A great treat 
in store for the lovers of this best of modern 
trios, and the last performance of Madame Schu- 
mann this season. Program.—Quintet, in G, No 
2, Op. 33, Spohr; Duet, in D, Op. 58, Piano and 
Violoncello, Mendelssohn. Vocal Music: “ Frith 
lingslaube,” Schubert ; ‘‘ Wohin,” Schubert; Voca- 
list—Herr Joseph Hauser, accompanied by Madame 
Schumann. Quartet, No. 6, B flat, Op. 18, Bee- 
thoven. Pianoforte Solos: Nachtstiicke, Op. 23, 
R. Schumann; Romanze, Op. 32, R. Schumann 
Executants: First Violin, Herr Lauterbach (First 
time at the Musical Union); 2nd Violin, Hen 
Ries; Violas, MM. Webb and W. Hann; Violon- 
cello, Signor Piatti; Pianoforte, Madame Clara 
Schumann. 

Ten years ago a certain empiric who now, under 
the patronage of a royal hobadehoy, fulminates 
mouthing decrees about his own genius, was con. 
ductor of the London PurtHarmonic Sociery 
By a natural return of the old love which held fast 
before Wagner committed artistic infidelity with 
the future, the Society chose his overture to 
“ Rienzi’ for their piece de résistance on Monday. 
“ Rienzi” was written long ago, before the future 
and conceit had turned Wagner's nead and 
fascinated a boy-king in Munich. The overture 
is rough for a room, for brass predominates, but 
the themes are at least in harmonious colour- 
ing and highly dramatic. A flute concerto 
by Herr Molique was also given; in this Mr. 
Svensden’s playing was all that could be desired. 
Beethoven’s overture to the prologue “ King Ste- 
phen” is a rare treat; to this add his concerto in 
E flat, and Mozart's second symphony in D, and 
the program of the Philharmonic Society will 
be admitted a strong one. Madame Harriers 
Wippern was the vocalist, vice Mdlle. Tietjens in- 
disposed, and her giving of the “‘ Quand je qiuttais” 





with ability. His playing, deficient in energy and 
breadth of style to give due effect to the music of 
Beethoven, shone advantageously in the graceful 
and brilliant quintet of Spohr, the scherzo and 
trio of which narrowly escaped an encore. Herr 
Hauser, chamber singer to the Grand Duke of 
Baden, has a rich baritone voice, and sang with 
taste and dramatic expression, the favourite songs 
of Schubert. Mdme. Schumann accompanied this 
vocalist in her best manner, and her audience was 
delighted with the agreeable relief which this 





was most expressive and charming. 

The juvenile population of the Metropolis cannot 
certainly complain that their musical education is 
being neglected, and if we are to judge from the 
fact that over nineteen thousand persons assembled 
to hear the fourth Children’s Concert of the 
present season at the Crystal Palace on Wednesday 
last, any complaint on the ground of the non- 
appreciation of their musical efforts by the public, 
would be equally groundless. 





The concert of 


Association, and was conducted by Mr. John Sarl, 
who was the first to wield the baton over a monster 
thoir of juveniles in the Hiindel festival orchestra. 
[he program was wisely limited to school songs 
ind simple harmonised airs, such as children 
lelight in, and we were spared the absurdity, which 
is sometimes perpetrated, of attempting Hiindelian 
fugues with three thousand voices in the soprano, 
ind some seventy or eighty in the tenor and bass 
combined. A second concert by more advanced 
pupils is to be given in the autumn, and according 
to Wednesday's program, no one is to be admitted 
into the choir who cannot singa psalm-tune at first 
sight. The public usefulness and progress of this 
»opular singing movement have been seriously 
impeded by the injudicious forcing of these sight- 
singing ‘‘ certificates.” A large number of persons 
‘ake to vocal music simply as a recreation, not as a 
study. We cannot therefore help thinking, that the 
sxause of art would be much better served, and that 
ve should have a more abundant supply of fresh- 
voiced singers, by the adoption of a more liberal 
olicy in this respect. 

The announcement that Madame Lind Gold- 
schmidt would sing at Herr Lapor’s Srconp 
ConcerT on Wednesday last week was sufficient 
co attract a large audience, as was natural. Herr 
Labor, who is blind, is pianist to his Majesty the 
King of Hanover, and is a very clever. performer 
on his instrument. He played an air with varia- 
tions by Beethoven, a sonata for violin and piano- 
forte, also by Beethoven with Herr Joachim, and 
minor compositions by Schumann, Chopin, and 
Stephen Heller. Madame Lind Goldschmidt sang 
Mozart’e rondo for voice, with viola obligato, “ Il 
repostore,” with Herr Joachim, and two duets for 
female voices, by Mendelssohn, with Madame 
Joachim. These performances created a great 
»ffect, Madame Goldschmidt’s singing appearing 
to have lost little of its old charm and power. 

Herr BuumentTuHat’s Concert at the Earl of 
Dudley’s, on Friday, June 16th, was a most de- 
sided success. The program was excellent, and 
Herr Blumenthal’s own compositions came in for 
their fair meed of applause. The only contre- 
temps was the non-appearance of Madame Lem- 
mens-Sherrington, who ‘was unfortunately in- 
lisposed. 

Mr. C. Kurnpwortn’s Pranororte ReEcivTAat, 
took place on Saturday last, at the Queen's Con- 
cert Rooms, Hanover Square, The beneficiaire 
played with great care Bach’s Chromatische 
Fantasie und Fuge, in D minor; Variations, in F 
minor by Haydn; Gigue, in G, Mozart; Beet- 
hoven’s Sonata, in G, Op. 31, and pieces by 
Chopin and Liszt; while Miss Banks and Miss 
Robertine Henderson obtained considerable ap- 
vlause for their vocal pieces, particularly the 
latter in R. Schumann’s Song, “ Friihlingsnacht,” 
which elicited a rapturous encore. The concert 
was numerously and fashionably attended. 

Mr. Arruur O'Leary has been giving a series 
of Pranororte Reciraxs this season, the last of 
which took place on Thursday. His programs 
principally contained selections from the works 
of the great masters, including Bach’s difficult 
Chromatic Fantasia and some of Beethoven's 
later Sonatas, and although quite unaided, the 
audience seemed on each occasion thoroughly to 
enjoy and appreciate his performances. Mr. 
O'Leary, who, is also well known as a composer, 
introduced several of his new compositions which 


‘Conte Mauresque” and “ Pastorale,” and his 
charming transcriptions “ Hear my Prayer” and 
“ T’ Adieu.” 

Mrs. Joun Macrarren gave her second morning 
at the Piano on Wednesday last, assisted by Mdme. 
Gilardoni, Miss Pitt, and Miss Marian Walsh. 
Mrs. Macfarren’s readings and illustrations were 
frequently applauded. Mdme. Gilardoni and Miss 
Pitt were encored in the duet ‘‘Oh sweet summer 
morn.” Smart's “Lady of the Lea” was very 
nicely sung by Miss Pitt who with Miss Marian 
Walsh achieved another success in Mendelssohn's 
duet “ The Maybells and the flowers.” 





Wednesday last was organised by the Tonic Sol-fa 


We haye already spoken of the provoking indeci- 


met with much favour; we may specially mention’ 
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sion and frequent change 
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of mind which charac- 


director of the so called ‘* BEETHOVEN 





Society.” An announcement has appeared to the 
effect that the remaining concerts of the series 
which terminated so abruptly at Willis’s Rooms, 
will be given at the Hanover-square Rooms. 
We must not omit to mention Mr. Cann Kienp- 
wortn'’s Pianoforte Recital, which took place at 
Hanover-square on Saturday last. Miss Banks and 
Miss Robertine Henderson were the vocalists. Bach's 
chromatic fugue in D minor was most ably inter- 
preted by Mr. Klendworth. 

In gladiatorial exhibitions on the organ the 
metropolis gives way to the provinces, and Liver- 
pool sends her Best-man to London, for such is 


the pleasure of London organ builders, and such, 
it would seem, the delight of organ amateurs. A 
prophet hath no honor in his own district, and our 
crack concerto organ performers have kept silence 
and stand upon their dignity. On the evenings 
of Monday and Tuesday last Mr. Best sat himself 
down before the triple claviers of a new organ 
built for N. S. Holmes Esq., and, from its appear- 
ance and capabilities, for a saloon of no ordinary 
size. The builders are Messrs. Bryceson, and 
their work creditable and substantial. ‘The audi- 
ence was regaled with choruses by Bach and Hiin- 
del, andante movements from Haydn and Beet- 
hoven, an adagio and fugue by Mozart, toccata 
by Hesse, and fantasia of three movements by 
the performer. The selection was well played, 
Mr. Best sustained his reputation, the audience 
well pleased, the manufacturers duly honoured, 
and, we presume, the patron, Mr. Holmes, fully 
satisfied. 

The New PurLtuarmMonic gave a concert on 
Wednesday night, but we are compelled to hold 
over a notice of this interesting event. 

We omitted last week to mention Mrs. Joun 
Macrarren’s ‘ Mornings at the Pianoforte,” 
which have been held on Wednesdays, at the 
Egyptian Hall, Piccadilly. A selection of popular 
and classical music for the pianoforte, with a 
very interesting running commentary, written 
expressly by Mr. G. A. Macfarren, formed the 
speciality of the program. 

The preparations for the Hiindel Festival are 
approaching completion. It is expected that a 
greater number of excursion trains will run into 
London from all parts of the country for next 
Friday week, the 23rd inst., the day of the great 
Rehearsal of the Handel Festival at the Crystal 
Palace, than on any previous occasion; arrange- 
ments having been mage for this purpose between 
the Directors of the Palace and eleven Railway 
companies, the object being to afford to persons 
residing in distant parts of the country almost the 
same facilities for attending the Festival as are 
available to residents in the metropolis. Besides 
the excursion trains for the Rehearsal Day, most 
of the Railway Companies have undertaken to 
issue return tickets available from Saturday, the 
24th inst., to Saturday, the Ist of July, so as to 
embrace the three days of the Festival. ‘The solo 
artists engaged to take part in the Festival, are 
—Malle. Adelina Patti, Mdme. Rudersdorff, Mdme. 
Lemmens-Sherrington, Mdme. Parepa, Mdme. 
Sainton-Dolby, Mr. Sims Reeves, Mr. Cummings, 
Mr. Weiss, Herr Schmid, and Mr. Santley. The 
tickets for the Rehearsal are now on sale in 
London at 7s. 6d., but two days before the Festival 
they will be withdrawn, ond the price increased 
to half-a-guinea. The sale of tickets for the 
Festival days has been very great. 





THE THEATRES, 





Summer, tolerant of opera and the concerts, is 
intolerant of the theatres, and the heat has had 
its usual effect of shutting the box offices. Now 
folds the theatre all its portals up, and the com- 
pany turn to the provinces, though some there be 
who rather bear the heat we have at present, 
than fly to Liverpool or Manchester that we know 
not of. Certain theatres keep open it is trne: 








there is the Haymarket, a very elegant and com- 
modious theatre in any other but dog-days; 
there is the Strand, unmistakeably hot (we have 
too good an opinion of Miss Swanborough to 
think she will rush to her solicitor like the Misses 
Pelham, though we do think her theatre warm) ; 
there is the Princess’s, which looks cool in the 
moonlight sea scene, but that is all illusion; 
there are the Adelphi and the Prince of Wales’s, 
which are lively houses, for they have furnished 
the novelties of the week. The former of these 
has produced a little comedy by Mr. Byron—little, 
that is to say, because the materials wrought into 
three acts are very small; but the comedy is 
wholly successful, contains capital lines, six good 
parts, and a good “curtain” to each act. The 
story turns on a man who has changed his name 
to get property falling in with a married lady who 
asa girl loyed him, and on whom he tries to work 
under the threat of showing her former letters to 
her present husband. Miss Fanny Joseph, plays the 
said lady with considerable taste; but the chief part, 
that of an espi?gle widow who rescues her from the 
power of the villain is acted in a charming manner 
by Miss Marie Wilton—certainly one of the most 
fascinating actresses on the stage in her line, which 
is mignomne. An author like Mr. Byron knows how 
most advantageously to place the peculiarities of 
those for whom he writes, and so it is little wonder 
that in “ War to the knife,” a good part is assigned 
each actor. Mr. Clarke displays to considerable 
advantage the rare vis comica with which he is 
endowed. He has one great natural gift, an unctu- 
ous oleaginous voice, which came out well in the part 
of Nubbly, a greengrocer who waits at evening parties. 
The mounting of ‘* War to the knife,” is very credit- 
able, and the piece goes with an aplomb which must 
bring despair to many hearts in the Garrick Club, 
the members of which will doubtless sneer more 
audibly at successful Mr. Byron and successful Mr. 
Burnand. 

The long promised “ new play, written expressly 
for Miss Bateman,” was produced at the ADELPHI 
on Monday. But the “new” piece turns out to 
have been already played with some success in 
America. Nobody can now predict what the final 
reception of a play will be from the result of 
its first performance. Although “ Geraldine” was 
received on Monday evening with the usual clamo- 
rous demonstration of success, it possesses but few 
of the elements of permanent popularity. It has 
the besetting sin of so many of our new plays, viz., 
the want of an interesting and continuous action. 
The drama is in five acts, but all that can be pro- 
perly called the action is comprised in about three 
or four scenes. ‘The rest is made up of sentimental 
speeches, recitals and characterg that have no 
connexion with the story. The tale of the harper 
in the first act, besides being well delivered by 
Mr. Bateman, is necessary to the progress of the 
piece; but when Hubert tells his wife a long 
story of a girl who, when he was wounded in 
Palestine, nursed him, cured him, and, of course, 
fell in love with him, the tale, not having the 
slightest connexion with the action of the drama, 
only wearies the audience. It is the same with 
the sentiments. Some of them are graceful and 
appropriate; but the piece is written in heavy 
blank verse so overlaid with verbiage ‘that where 
the ideas are just and natural they are often 
spoiled by the expression. To give the piece the 
chance of a lasting hold on the public ear the 
pruning knife must be unsparingly used and the 
piece reduced to three acts. Miss Bateman 
grappled lustily with the opportunities afforded 
her, but they were too few to have made it 
desirable to produce the play on her account. 
She was very loudly and very deservedly applauded, 
and seems to be getting rid cf the mannerism 
and exaggeration which we have lately had occa- 
sion to remark in her. 


Letters from the Rev. Sir F. Gore Ouseley, Bart.,M. A., Mus. 
Doc,, Oxon., and other clergy and gentry, testifying to the mar- 
vellous effects of “ Clark’s Neuralgic Tincture,” in Neuralgia, 
Tic-doloureux, Face and Tooth Ache, Ague, Nervous Head Ache, 
Brow Ague, Nervous Debility, etc., may be had of the proprietor. 
W. W. Cragg, M.P.S., Dorking, Surrey. Sold by all Chemists, 
in bottles, at 1s. 6d. and 28, 9¢,—[Apvrt.] 





HIGHWAYS AND BYWAYS OF ART LIFE IN 


LONDON, 





OUR OWN BOHEMIAN RETURNETH TO HIS ALLEGI- 
ANCE—AND TREATETH OF YE NEW POET—AND 
OF YE DERBY—WHITHER HE GOETH—AND 
MEETETH YE POET. 

To the Editor of The Orchestra his own 
Bohemian grecting. After long absence from 
your columns I am returned, like the party from 
Troy who was wary as far as Sirens were concerned 
but ultimately got entangled with a young woman 
on some island—names being temporarily for- 
gotten by your own B., but are all right and are 
to be found in the Odyssey, a book written by 
Fénélon, but falsely ascribed to Lempriére. (If 
the Pall Mall Gazette reads the foregoing, there’ll 
be a leader, safe.) You will observe, sir, an im- 
proved style of diction, formed on classical models, 
derived through lately reading “ Atalanta in 
Calydon” by Mr. Swinbourne the new poet. 
« Atalanta in Calydon” is not only refreshing to 
the intellect but improving to the mind, brighten- 
ing up oblivious recollections like those of your 
own Bohemian as to the old scholastic days. For 
example there is the Calydonian Boar, for long 
believed by me to have been an immigrant from 
North Britain of pertinacious habits, Then there 
is the Chorus. My idea of a Chorus, taken from 
the various operas, was a crowd of imbecile supers 
with no fixed opinions, who expressed their vacil- 
lating emotions in a generally idiotic way. When 
for instance the prima donna recriminated on the 
basso and the basso held out for the prima donna, 
the chorus would always go hedging in the most 
chicken-hearted manner, and a scene like the fol- 
lowing would take place :— 

Pra Donna (alluding to Basso). He comes, 
the false one! 

Cuorvs (entirely of her opinion). Oh, false one! 

[Enter Basso. } 

Basso. She is in my power. 

Cuorvs (a set of sycophants). Ah, how true! 

Prima Donna (to Basso). I hate thee, traitor! 

Cuorvs (reverting to their old opinion). Heisa 
traitor. 

Basso (to Priwa Donna). Nay, hear mesay I 
love thee. > 

Cuorus (shaken in their convictions), Oh, sweet 
emotion! 

Basso. And I will force thee to consent. 

CxHoRus (completely won over). What noble con- 
duct ! 

And so on. But Mr. Swinbourne’s chorus has 
overturned all my former opinion of the nature of 
choruses; for it actually talks exquisite poetry. 
I have reasoned with him on the subject; I have 
put it to him seriously that he ought not to allow 
the chorus in “ Atalanta”’ to talk sense; that it 
destroys all tradition to do so, and tramples on 
one’s operatic feelings,—but he won’t be brought 
to see it. He quotes Euripides and other Asiatics. 
I don’t know much about Euripides except that 
he did the libretto of ‘‘ Medea” when Cherubini 
wanted an opera; but I am sure Mr. Swinbourne 
was wrong, and told him so on Derby-day, when I 
went to the Downs with the Rev. Capel Molyneux, 
Lusk for Finsbury, Tupper, and Colonel Stodare. 
We had made up a party—all but the Colonel 
—but had neglected to hire a vehicle, and had 
rather bungled the provisions. The fact was, the 
Rev. Capel Molyneux had been asked to see to the 
carriage and hadn’t, and similarly Tupper had 
fallen into a poetic fit on going to order the 
champagne, and had only been rescued by an 
active and intelligent policeman as he was lying 
on the kerbstone foaming out sonnets in the most 
alarming manner. So, being utterly destitute on 
the morning of the Derby-day, I suggested we 
should call on Colonel Stodare and ask him to help 
us. We found him in a dress-suit, in which he 
usually sleeps, as he is very particular as to 
etiquette ; and on my saying, “ Colonel, if youcan 
manage to get us a phaeton and pair for the 
Derby and a hamper of provisions, we shall take 





it kind,” the Colonel borrowed Tupper’s pocket- 
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handkerchief, shook it, and out come the vehicle 
and horses. Then the Colonel seized the Rev. 
Capel Molyneux and dragged from underneath his 
white choker a case of champagne. Lusk for 
Finsbury then found a hamper of cold fowl and 
pies in his hat. Being thus equipped, we 
naturally asked the Colonel to join us—started 
off, and had a very pleasant day. Of course the 
Colonel's necromantic knowledge enabled him to 
foretell the winner, but we didn’t let Tupper into 
the secret, but “let him in” on the event ina 
different sort of way. 

It was on the Downs that I met Atalanta 
Swinbourne, and argued about choruses; but he 
wouldn’t give in; so I brought him up and intro- 
duced him to Tupper, who wanted to embrace 
him as a kindred spirit, but Atalanta sneered, 
so just to keep these two master-minds quiet, 
while Lusk for Finsbury had gone to the Grand 
Stand canvassing for votes, your own Bohemian 
proposed that both poets should give him their 
ideas on the race. They agreed, and having 
tossed for the first go off, Tupper won the 
toss, and forthwith broke into song. This was 
Tupper’s poem :— 


Gods! what a grandiose sight 

Bursts on the travailing soul ! 
Maelstroms of sensuous delight 

Whirling from pole unto pole. 
Deserts of undulous flats, 

Limitless lives here are seen : 
White Himmalayas of hats 

Swathed in the mists of light green. 


Coursers are prancing afar, 

Leashed with the lighting and wind, 
Born ’neath an ominous star, 

Spurred with the tempest behind. 
Gods ! See—the winner appears, 

Rushing with fleetness of foam ! 
99,000,000 of cheers 

Herald the vanquisher home ! 


Kentish fire followed the conclusion of Tupper’s 
poem, ani an old lady in an adjoining shandry- 
dan wept copiously. Silence having been restored, 
Atalanta Swinbourne was called upon for his 
idyll. And this was Swinbourne’s reply :— 


When the virgin of months in hoydenish scamper 
Casteth her snood for the myrtle crowns, 
The dusty whirlwinds trammel and tamper 
With tiles of tufts and clothing of clowns ; 
And the light cad greets the academy maiden, 
And the roads are sere and the vans are laden, 
And, perilled with hock and ham and hamper, 
Million on million have sought the Downs, 


For the Derby Day is the year’s red letter ; 
The soul of conquering Pleasure calls, 

And pertinent dun forgets his debtor, 
And noble forsakes his hoary halls ; 

For earth is an earth of rout and rally,} 

Of fleet-foot steed and Old Aunt Sally, 

Of red gold passed between better and better, 
The pop that fizzes, the pie that palls, 

Come, O prophet, declare me the winner ; 
Typical tipster, display thy jinks, 

With the too tight pants of the equine sinner, 
With the chewing of straw-wisps and with winks, 

Bring me to backers ; deceive me not ; 

Get me the gold which is termed a pot; 

So that when luncheon has grown to dinner 
T may drink thy health till drunken with drinks, 


—_ -— —_---s --—— 
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“ The Psalter and Canticles marked for Chanting with 
and without music.” By Ropert Jonzs, organist 
of Ely Cathredal; James Turin, organist of 
St. Peter’s, Westminster; Professor OusELEy ; 
and Dr. Monk, organist of York Cathedral; 
Joun Heyrwoop, St. Mary’s, Birmingham ; G. 
Wituert, Clerk; J. H. Srwpson, Clerk; A. 
Bearp, and F. H. Gray, Clerks; H. L. Jenner, 
Clerk ; C. A. Stevens, Clerk; THos. Hetmorz, 


Clerk; J. St. Clair, Chichester; J. INcHam 
Exeter Cathredal; Hon. D. Frncu, Clerk; J 
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Tones); H. J. Gaunrierr (Bible Versions, 5 
vols); H. J. Gauntierr (for Cathedrals); 8. 
S. WEsLEY. 





“ Chanting the Psalms; a letter to the Archbishop of 
York.” By Tuomas Barker, Clerk. 

Any printer or publisher who could draw unto 
himself all publications touching Psalms and the 
way to sing them would probably make his 
fortune. But to the choir and people this 
apparently endless confusion in marking the 
Psalms is paralysis and dismay. No real good 
will be done until professors in universities, 
organists in cathedrals, and clerical incumbents 
print the chants in 3, 4 or four minim time as it 
used to be printed, and as common sense de- 
mands. A little attention to language rhythms 
and proper notation of the chant would soon put 
matters right. 

This chant commences with the strain:— 














ty 
a lo 
fa — i —} 
ASSP © ss 
e! 


which is sung in strict time. Supposing it to be 
used to the 95th Psalm the words would be:— 

| sing-’un to the | ’Lorp: 

And it is clear that there is no music printed for 
the words “‘O come let us” which precedes the 
the bar. Hence it is manifest that all chants 
need a half-bar at the commencement for the 
recited portion of the verse, thus:— 


the 


If arrangers and derangers of the I'salms would 
be pleased to think of this half-bar not written 
down, bar the chant properly, and never forget 
that a syllable of itself is of no time and no 
accent, but when in position is denominator and 
numerator of rhythmic flow, the church-going 
and chant-loving community would soon get a 
scholar’s Psalter, and there would at last be peace 
in Israel. 








O come let us | sing-'un to Lorp: 








“A New Theory of Music.” By D. C, Hewirt. 
Longman & Co. 


Just fifty years ago, “a Mr. D. C. Hewitt (as 
the author was then described), a young English- 
man,” sent forth proposals for publishing by 
subscription a new work to be entitled “New 
Principles and Theory of Musical Harmony.” 
About twelve years after the appearance of these 
proposals the work was published, and without 
the aid of subscribers. Before the contemplated 
impressions of the first edition were struck off, 
the printer retired to America, taking with him 
the costly plates illustrating Mr. Hewitt’s theory. 
And now, forty years having elapsed, Mr. Hewitt 
reappears with a still larger work—a second 
edition revised—but revised without variation, 
corrected without any contradiction. 

The word theory means “sight of that which 
is,” sight of the truth; not sight of our truth, 
your truth, my truth, their truth, but sight of THz 


insight of that which is, the revelation of some 


be truth.” 


truTH. There is nothing real but that which is— 
that which exists—and therefore true theory is 


great secret of nature, the promulgation of her 
mode of working, her law in this regard. The 
esthetic side of music is “what I feei;” the 
theoretic side is “ what I see as truth, and know to 


Sounds in music as facts are vibrations of the 
atmosphere. Produced by strings, they are created 
by division of the strings. Go to a piano—the 
division has been made for you, with which division 
you may be content or not. One professor declares 
the piano before him exquisite, another says it is 
execrable. Send for two celebrated violinists, one 
educated in the Spohr division, another in the 
. | Locatelli or Paganini division. Some Englishman 


Spohr always plays his distances flat, and again 
another will start up and declare against the acid 
tone of the Italian. Pianists are helpless as to 
making their sounds in music, and pianists as a 
rule are bad theorists. _ Violin players are com- 
pelled to make their sounds, and are therefore 
more natural in their gamut, and see more into the 
truth. 

Reader, if you will look into the last edition of 
the Encyclopedia Britannica, and turn to the 
article on Music, written by a clever, grumbling, 
ill-tempered old teaching hack of the last genera- 
tion—one Mr. G. F. Graham, of Edinburgh, you 
will find it stated that Viotti, the celebrated con- 
certo performer on the violin, made his musical 
gamut on quite a different principle from any 
English player on this instrument. The state- 
ment must be taken on the authority of Mr. G. F., 
Graham. Now, this gamut of musical sounds, 
which Viotti is said to have used, is the same 
which for fifty years Mr. D. C. Hewitt has been 
proclaiming as Tur Gamur or Music, and Mr, 
Hewitt says, “if Viotti played in this way, he 
played with my thunder, and must have stolen all 
the bolts.” 

At this point we decline to enter upon pro- 
prietary rights; but will, for our porpose, take the 
fact. Here is undeniably a great theorist—a 
theorist as representing realities in musical sounds, 
quite as learned, quite as remarkable, fully as 
extraordinary as any of the celebrated musicians, 
of old Greece (but, of course, being an English- 
man treated with scorn by the ignorant impostors 
of his own time and country); a theorist who for 
fully half a century has stood forth with the ery 
of a prophet, and, mark, never once changed his 
ery; a theorist who has been supported by every 
change made in music for the last hundred years, 
for every advance in composition is but a result 
from his declared facts in-music: and this re- 
markable man—this profound thinker—has had 
his results confirmed and put into practice by one 
of the greatest performers on the violin that ever 
flourished. 

To reverse the picture. On the other side we 
have some few distinguished scholars in music 
who work on the harmonical principle, and in oppo- 
sition to that of the arithmetical adopted by Mr. 
Hewitt. Among tho latter, and the band is very 
select, is Mr. W. W. Parkinson, the well-known 
and learned theorist of Manchester. Mr. Parkin- 
son has for the greater portion of his life been 
engaged in making sounds for pianists to play 
with—that is to say, he has been a celebrated 
tuner, and, for ought we know, he may be so now. 
Of different divisions of the string no man has had 
more practice, no man more experience. But Mr. 
Parkinson bases all his deductions from formula 
well laid out, and supported by apparently just 
and mathematical process. Mr. Parkinson’s views, 
like those of Vogler, have appeared by instalments 
—a paper here, a paper there—but he has, we 
hear, a large and well-developed treatise, with 
which, ere long, the musical public may have an 
opportunity of becoming acquainted. When about 
to review the great work of Mr. Hewitt, we think 
it but just to attend to the two great schools which 
divide English theorists, and, curiously to say, in 
precise parallel with the theorists of ancient 


Greece. 
(To be continued.) 
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A FEAST OF REASON ! 








Swell of the Ten Upper 

At Evans's seeks supper: 

What do they give him ? 

Chops and Harry Tupper. 

How to his kidney 

Can any charm belong, 

While Martin Farquuar Sipnry 
Is droning out a song ? 





The number of patients relieved at the Hospital for diseases 








PITTMAN ; 





H. J. Gavunruerr (Gregorian 


will be found with an opinion that the child of daring the week 


the heart, 67, Margaret-street, Cavendish-square, was 193 
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TERMS OF SUBSCRIPTION. 


STAMPED. UNSTAMPED 

Per Year 178. 4d. 13s. 0d. 

» = P fs Sd. - 6s. 6d 
Quarter .. « 48. 4d - - ©83. Sd, 


Payable in advance 


* Corques ann Post-Orrice ORDERS TO BE DRAWN IN FAVOUR 
or ADAMS & FRANCIS, 59, Fieet-staget, Lonpoy, E.C. 
Orrices: 201, Regent STREET, 
AND 
59, Fieet STREET, 
From whicu 


THE TRADE 18 SUPPLIED. 





*.* The “Orchestra” may also be obtained of 


Mr. J. SurMAN, 9, Exeter Hall, Strand. 


HERR REICHARDT’S 
NEW BALLAD, 
“The Haunting Thought,” 





Siwy with the greatest applause by the 
( ‘omposer 
THREE SHILLINGS. 
CRAMER & CO. LIMITED, 
201, Rreagnt Street, Lonpon, W. 


Tur “ ORCHESTRA ” 


PRIZE COMPOSITIONS, 1860. 


NOW READY, 
THE INDIAN SUMMER, 


BALLAD, 
By ANNETTE BAUMER. 


9s, 6d 


THE REEFERS SONG, 
By Professor STEWART. 


28. 6d 


POLONAISE BRILLANTE 
POUR PIANO, 
by CHARLES J. TOMS. 


Sa. 6d 


LES HUSSARDS DE LA REINE, 
GALOP POUR PIANO, 
Par LE CHEVALIER PONCE DE LEON. 


os 


THE SIRENS’ REVEL, 
WALTZES. 
By W. H. ADAMS. 
4s 





London: CRAMER & Co., 201, Regent-street. 


New Tenor Scena. 


“LADY HILDRED,” 


EXPREASLY COMPOSED FOR 


Mr. SIMS REEVES, 


BY 
M. W. BALFE. 
In G (Original Key); In F (Transposed), 
PRICE FOUR SHILLINGS. 





For large melody and captivating treatment, 
there has been no Song like this, since the days 
of ‘Come into the Garden, Maud.” 





Cramer & Co, Limited, 201, Regent-street, W. 





TO CORRESPONDENTS. 





As UxprrGRADUATE.—Neither abstract nor analysis are required 
at the Oxford Examinations in the Music School. Your 
analysis of the magnificent sequences in Handel's chorus, 


} ** Envy, eldest-born of hell,” is quite incorrect. ‘Try again, 

| and work it out yourself; if you cannot, we will help you. 

| AMATEUR.—No, there is no modulation. The chord quoted 
remains in the key of C. The G sharp 
is the chromatic between G natural 


and A, and its rcot is C natural. The 
B flat is harmonic of (. No new 
root is introduced, and the key is 
not broken. The key must be broken 
to make a modulation, 7 ¢., a new 
modulus or scale. 


| 
| 
| 
| 
| 
|. P.—If the Old 100th inspires veneration in you, it is, no 
| doubt, according to the rule you quote, a sublime tune. We 
believe Dr. Crotch did give the canon ‘The music that 
inspires veneration is sublime ; if it pleases, it is beautiful ; 
if it amuses, it is ornamental.” According to this rule, the 
stupid round of the 15th century, ‘Summer is coming in,” 


is sublime, ‘The Organ Grinder” beautiful, and “Jolly 
Dogs” ornamental. Try the converse of this rule. 





A. H.—The remark, ‘ Musicis all adjectives and no substances,” 
will be found in the first of Dr. Crotch’s lectures. 

PD. 8.—The first grand pianoforte was designed by Schréder, and 
made by Silbermann ; but Castofali, the Florentine, made 
claim also to the invention. 

M. A —Tlaydn’s ‘‘ Seasons” is not an oratorio. 

J. S.—Yes ; George Perry composed an oratorio called “ Elijah,’ 
which was performed about forty years ago. 

A Youna Pranist.—Of the three players, Woelfl, Steibelt, and 
Dussek, Woelfl was the stronger. 

Aw Lyquirer.—Hiindel had no pupil. 
were Pleyel and Kozeluch. 


The two best of Haydn's 


F. G.—The treatise by Malcolm is not worth a farthing, and its 
perusal will do you much harm. 

W. H. H.—We have no conception of the individual who could 
ask Mr. Windle £50 for permission to repriut a double chant 
to the “Te Deum.” But Mr. W. should know that a double 
chant to this hymn is as great an impertinence as the mon- 
atrous fee asked for it. 


MarGveEnite.— Many thanks for the enclosure, which is excellent 


Che Orchestra: 


A REVIEW OF MUSIC & THE DRAMA 











All communications to the Eprror to be addressed 
201, Regent-street, London, W. 


LONDON, SATURDAY, JUNE 17, 1865. 











Lauterbach leaves for Dresden this day. 





Frl. Artét is in Pesth, where she is to appear 
four times at the national theatre. 





The management of the Bouffes-Parisiens, we 
notice from the French papers, is bankrupt. 





M. Gounod has returned for the summer to his 
| country house at St. Cloud, Paris. 





The celebrated tenor Bettini, one of the talented 
interpreters of the Verdi school, has died at 
Novara, at the age of forty-three. 








In Prague they have got a score of the 
« Africaine,”’ at the Czechisch Theatre, and only 
want one necessity—a tenor. 








| 
The cant name for the hero in L’ Africaine is 
| Fiasco de Gama. A straw, they say, will show 


| how the wind of current opinion blows. 





It is anticipated that the “ Africaine” may be 
ready for production at Covent Garden by the 
beginning of next month. It is now in rehearsal, 
and the scenery is partially painted. 





** Hamlet” has been operatised in Genoa under 
the title ‘ Amletto.”” A painfully young composer, 
Franco Faccio, is the author of the desecration, 
and the couple Tiberini sing Amletto and Ofelia. 
A strong claque on the first night and the presence 
of a party of the Future school could not save the 
Royal Dane from condemnation. 











It is stated—with what truth we cannot precisely 
define—that England will loose and America gain 
two additions to the force of the stage. Mr. John 
Brougham and Mr. Widdicombe are said to be leay- 
ing this country for the new world. 





Abbot Franciscus Liszt has (the Pope being 
willing) sent to the German publisher of the 
“ Africaine,”’ Bock, for a score of Meyerbeer's 
opera, on which his reverence will compose a 
fantasia. 





M. Fétis has been advanced from the order of 
Chevalier of the Legion of Honour to that of 
Officer, for the care with which he has brought 
out the * Africaine.’’ Under a French regime Mr, 
Gye might hope for a baronetcy. 





Mr. John E. Owen is coming from America. 
The recognition of talent here is always prompt, 
and the New York Weekly Review prophesise his 
success. Wherever good acting is appreciated, 
says that journal, Mr. Owen is sure to find an 
audience. 





M. Paul Feval is writing an emotional play for 
M. Fechter, who will appear in it at the Porte St. 
Martin Theatre. If it be a success M. Fechter 
will produce it thereafter at the Lyceum. The 
date of his engagement at the Porte St. Martin is 
said to be January, 1866. The Fléneur denies 
this rumour. 





A fire was lately discovered in the rear of Niblo’s 
Garden, New York, and before it could be subdued 
a large amount of valuable property was destroyed. 
The performances on the following evenings were 
not, we are glad to say, disturbed, but the scenery 
for Mr. Boucicault’s drama of “ Arrah na Pogue” 
will have to be repainted. 





A public performance of the prize pianoforte 
piece recently gained in the Orchestra’s competition 
by Mr. C. J. Toms will take place at Mr. Charles 
Fowler’s Recital on Monday next, given at the 
residence of Miss Burdett Coutts. We feel assured 
that Mr. Fowler, who is himself to play the 
“ Polonaise Brillante’’ will do it every justice. 





Frl. Lucca is not the only Viennese who knows 
how to run away. A ballet dancer in Heidelberg 
of rare beauty has recently flown with a Hamburgh 
student, who has managed to elope with his 
mother-in-law as well. The manager of the 
theatre ineffectually complained to the police, for 
bridegroom, bride and bride’s mother were gone. 





It is due to Miss Menken to state that her pro- 
vincial tour has been entirely successful. On 
Monday next she re-opens at Astley’s in her 
speciality, in which she will play for a fortnight 
only ; she will then visit New York and return in 
time to fulfil her Paris engagement at the 
Théidtre du Chitelet, where she is due in November. 
The new piece we announced as being written 
for her by Mr. John Brougham will not be pro- 
duced until next season, when Miss Menken re- 
visits London. It is a new and original romantic 
drama in four acts, entitled “ Child of the Sun.” 





The following is a translation of a reply once 
sent by Meyerbeer to an invitation of Rossini’s 
to dinner :—‘“ My divine maestro,—Three prizes 
in one lottery seem almost impossible, never- 
theless such fortune has arrived in my case. 
First prize: Rossini’s autograph. Second prize : 
a kind letter from the immortal maestro. Third 
prize: a friendly invitation with the pleasant 
prospect of passing some hours with the Jove of 
Music at his hospitable table. I accept your kind 


invitation with as much pleasure as gratitude, 
and await with impatience next Saturday, in 
order verbally to repeat the expression of the 
true and unchangeable affection and admiration 
of your 


G. MrYERBEER.” 
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A very eminent Russian pianist is reported to | but if the public can stand more and the actors 


entertain serious intentions of a transition from 
celibacy to matrimony, with an accomplished 
lady whose fortune, happily, will not justify the 
artist in renouncing the exercise of his talents in | 
composition and instruction. The Russian vio- | 
loncellist Davidoff, also, contemplates a similar 
fate. It is not improbable that Abbot Liszt 
may pronounce the benediction upon the solemn 
occasion. Lubeck, the classical pianist of Paris, 
has recently set the example in marrying the 
daughter of a noble family. 





The following communication from Lieut.-Gen- 
eral Knollys has been received by Mr. Benjamin 
Webster, the Master of the Royal Dramatic Col- 
lege: —‘“‘ Marlborough house, Pall-mall, 8.W., 
June 9—Dear Sir—I have the pleasure of for- 
warding, by desire of the Prince of Wales, a 
cheque for 50 guineas, in aid of the funds of the 
Dramatic College. His Royal Highness has 
directed me to add how much he was satisfied 
with the manner in which the business of the day 
was conducted on Monday last under your super- 
intendence, and that the institution has his best 
wishes for its success.—I am, dear Sir, very truly 
yours, W. KNouuys.” 





A celebrated mimic in Vienna avoided a dun 
the other day by a happy knack which is not 
given to every mortal. Espying his enemy from 
afar, in the Coal Market, he also saw that his 
enemy had recognised him. The actor turned 
partly round; at that moment his creditor stopped 
before him. The actor turned again: the dun 
found he was deceived—apologised—thought he 
had known him—case of mistaken identity—and 
passed on, Our pantomimist had so managed at 
that very moment to change hat, cravat, collar 
and facial expression, that the Phillistine knew 
him not. 





We understand that a law-suit which interests all 
concerned with music publishing, involving the 
vexata questio of copyright will be heard about the 
middle of July. The issue of the case, Wood vy. 
Boosey in the matter of right to publish Nicolai’s 
** Merry Wives of Windsor,” will settle a moot point. 
It may be recollected that the plantiff bought and 
paid for the privilege of publishing the opera in this 
country; while the defendant asserts his power to 
publish the same work on the ground that the opera 
was not registered within the time limited by law. 
We reserve our opinion on the abstract justice of 
each plea apart from legal quibbling, until the trial is 
over. 





One of the most tasteful ideas in connection 
with the forthcoming Dramatic Féte has been 
planned and is being executed by Mrs. Howard 
Paul. By dint of praiseworthy perseverance she 
has managed to collect a number of original 
drawings—sketches in ink, colours and crayon— 
from the leading artists of the day, and these she 
has bound together in an elegantly designed 
album, which is to be raffled for at a guinea per 
entrant. The whole will furnish the lucky pos- 
sessor with such a collection as he could otherwise 
scarcely obtain; for the pages will bear the mark 
of nearly every great painter in Britain. Mrs. 
Paul's stall is to be built like a large beehive, 
with its fair occupant improving each shining 
hour at the entrance—another evidence of a taste 
which is too rare among those who work for the 
Dramatic Fete. 





A burlesque on “ Tristan und Isolde"’ has already 
been brought out in Munich, entitled “ Tristanderl 
und Siissholde.” The playbill contains the fol- 
lowing hits at Wagner :—‘‘ The action takes place 
in the future, and includes the present—partly 
occuring on water partly on land, on account of 
which the libretto is occasionally too sloppy and 
occasionally too dry. Books of the words will not 
be distributed, as the words are not altogether 


can be done further: for the present the prices 
have been raised, so as to enhance the value of 


are not done up, the management will see what 


the piece. Foreign orders for boxes and stalls 
will be received either from the Old or New 
World, but applicants are requested to prepay 
their letters in the postage of their several nation- 
wlities. The free list is suspended,—even to the 
friends of the author; for what is to be had for 
nothing is never highly valued.” 





The annual dinner of the Dramatie Authors’ 
Society (writes the F/dneur), which took place at the 
Ship Hotel, Greenwich, was more than usually 
enlivened by a very plesent incident. In accordance 
with a resolution passed at the last general meeting 
of the society, a handsome silver inkstand was pre- 
sented to Mr. Mark Lemon as a testimonial, not only 
of warm regard for his high literary abilities and 
genial social qualities, but also of gratitude for the 
signal service which, by his far-seeing and eminently 
practical counsel, he has rendered to his brother 
workers of the stage. Almost every living English 
dramatist of note was present ; the few happy chosen 
phrases in which Mr. Tom Taylor, as the spokesman 
of the donors, gave expression to their feelings were 
received with warm acclamation, and Mr. Mark 
Lemon acknowledged the gift in a genial speech 
which came evidently from the heart. Probably on 
few occasions have so many men of recognised talent 
combined to convey to an eminent member of their 
order an expression of their warm and well deserved 
regard. 





Among the most striking items of news this 
week is the fact that the Prince of Wales has 
been to the Opera! His Royal Highness, accom 
panied by his Serene Highness the Prince Edward 


festivals held in Cathedrals for the benefit of 
Diocesan Choral Societies; (4) settling upon the 
best mode of choosing choir-boys, and advising 
upon some improvement in their education ; (5) 
the appointment of a committee whose duties 
should be to examine the character and worth of 
the present repertory of choir-music in the 
English Cathedrals, and issue an index of such 
music as may be thought workable, and worthy of 
precentorial recommendation; (6) the procuring 
a reliable catalogue of all choir music of whatever 
time and character at present in the libraries of 
all the cathedrals; and lastly, (7) an examination 
of the multifarious systems of chanting, discussion 
thereupon, and decision as to the best means to 
be taken to have one uniform mode of chanting 
the psalms throughout the Dioceses. The meeting 
was called at the request of the Precentors of 
Winchester, Hereford, and Chichester. Nothing 
was said as to the education of Precentors, or the 
best mode of arriving at a true judgment with 
respect to these several questions. ‘T'o judge of 
what is right and true, it is necessary to see and 
hear differences ; to learn what is a chant according 
to scholar’s law, and what its limit as to its 
application to language rhythms. The anthem 
and creed music of the church is in a state of 
transition, and, unless the Precentors can issue a 
model anthem and a model creed, other parties 
besides Precentors must be consulted. As to the 
service music as it is termed—the music to the 
Prose Hymns such as the Te Deum, Benedictus, 
Jubilate, &e., a large portion of this class of 
music now in Cathedrals is quite unfit for use, 
and we hope we are about to witness its de- 
struction. It is cheering to find the case of the 
poor choir-boys came in for consideration, and of 
course the best mode of so training them that in 
after life they might turn out professors of ability 





of Saxe Weimar, and attended by the Earl of 
Egremont, Earl Spencer, General Knollys, Colonel 
Du Plat, and Major Teesdale, honoured the per- 
formances at Her Majesty’s Theatre with his 
presence on Tuesday evening. Among the noble 
and distinguished visitors also present at the 
opera on the same occasion were their Highnesses 
Mirza Seyd Hassan Ali, Mirza Seyd Hoosein Ali, 
Mirza Seyd Mahommed Ali, the Duke of Rutland. 
the Duke and Duchess of Newcastle, the Duke 
and Duchess of Manchester, the Duke of Montrose, 
the Duchess of Inverness, Maria Countess of Har- 
rington, the Marquis of Clanricarde, Maria Mar- 
chioness of Ailsbury, the Earl of Dudley, the 
Countess of Fife, the Earl and Countess of Mount- 
charles, the Earl and Countess of Cardigan, the 
Marquis and Marchioness of Winchester, the 
Marquis of Blandford, the Countess of Antrim. 
the Earl and Countess of Delawarr, the Viscount 
and Viscountess Gort, the Marquis Caumont la 
Force, Lord and Lady Chelmsford, and the Hon. 
Misses Thesiger, Lord Arthur Clinton, Lord Wil- 
liam Lennox, Lord Ernest Bruce, the Solicitor 
General, Lord and Lady Gough, Sir Lawrence 
Palk, Bart., M.P.; Sir Ralph Howard, Bart., M.P., 
and Lady Howard, Mr. and Mrs. Benyon, Major 
General the Hon. James Macdonald, Mrs. Neville, 
Sir Thomas Munro, Bart., Colonel the Hon. B 
Suamarez, Mrs. Gardener, Colonel Tyrwhitt, Lady 
Pringle, the Hon. Mrs. Bentinck, the Hon. Otway 
Toler, Major Blake, Colonel Dickson, Mr. Heil- 
brook, Lady Langdale, Sir Ivor Bertie Guest. 
Bart., Colonel Brownlow Knox, M.P., Sir Fred- 
erick Roe, Mr. Greville, Lady Violet Greville, &c. 
—_—_——————— 


CATHEDRAL PRECENTORS, 





On Thursday last a meetingof Cathedral pre- 
centors was held in the chapter house of St. Paul’s 
Cathedral, when the Precentor for the province 
of Canterbury, the Bishop of Salisbury, took the 
chair. The objects of the reunion were those of 
(1) setting forth certain amendments in the music 
of the Communion office ; (2) revising the cursus 
music, or in other words the music to the preces 
suffrages, litanies, responses, &c.; (3) arranging 


commanding the respect of all classes of the 
musical profession. 
EE Ee A tee 


CHERUBINI’S OPERAS. 





There is a tall obelisk standing in a churchyard 
in Berlin, commemorating the virtues of a great 
genius in these words— 


The Teachers shall shine 

As the brightness of the firmament ; 

And they that turn many to righteousness 
As the stars for ever and ever. 


If such be the result in the next world of a life of 
conscientious teaching in this, CoeruBINI is un- 
questionably a constellation of no small magni- 
tude among his fellow labourers in the cause of 
harmonical righteousness. In early youth he was 
always being taught; in prime age, middle age, and 
old age he was always teaching. Thus he dedicated 
his life rather to his art than to his race. He 
secured the terrible gift of doing justice according 
to law. Blest with an acute ear, an excellent 
stomach, and a hard heart, he passed through an 
unusually extended life, unceasingly engaged in 
the manifestation of principles, with an integrity 
incorruptible and a devotion to the right absolutely 
heroical. In this respect he was like Guucx. the 
pet of muddle-headed dreamers; but he was 
Guvuck without his luck. Although by his tran- 
scendent powers he smoothed the descent into 
nothingness ; deepening the incline upon the rail 
to oblivion, and filling the carriages with a 
company of opera composers whose names and 
works are alike utterly unknown,—for the never 
wavering light of his genius extinguished all 
ordinary competitors—he himself failed in securing 
the affections and sympathies of his public. He com- 
menced his great works in an unfortunate time— 
the epoch of French atheism—when there was no 
home for the tones of love, no dell for the soft 
breathing of tenderness; the names of his operas 
demonstrate the national turn of his day—* Quinto 
Fabio,” ‘‘ Armida,” * Adriano in Siria,’”’ “ Alles- 
sandro nelle India,” ‘* Ali Baba,” ‘* Medea,” “ Ana- 
creon,” ‘ Achille &% Scyros,” ‘ Pimmaglioni ;” and 








understood. Only three representations are fixed, 





the order of Parish music on the occasion of 


had he not possessed the adamantine spirit of 
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the artist, and somewhat. of the demon of the im- 
possible he would have been utterly destroyed by 
the circumstances that surrounded him. He came 
to England in 1784, the favourite pupil of a great 
master who flourished when HarnpEeL was writing 
his last set of oratorios; he was then “ travelling 
fast to the temple of fame.” Although unsuccessful 
he saw our English ways—our cormorant ways of 
devouring good music—and was possibly present 
at the great Harnpe. festival in Westminster 
Abbey. Le went to Vienna from whence he was 
driven by the exigences of war, and fled to Paris 
to turn Frenchman, and teach Frenchmen his 
new school of operatic composition, the school of 
stern artistic morality, governed by an iron will 
and led with inexhaustible prodigality- Through 
the patronage of the hair dresser of QurEEN 
AnTorneTTeE, he became the head of the Italian 
company in Paris, and made himself a revolu- 
tionist in dramatic music at the period when the 
streets of Paris were red with the blood of 
his fellow-creatures. In 1793 the Parisians 
took off the heads of both King and Queen, 
and Cuervsint was busy with his operas of ‘ Lo- 
doiska,” ‘“* Elisa,’ and ‘ Medea.” 
He was known to be a man before his time, and 
therefore escaped the fate of his contemporaries. 
His opera of “ Démophon” was admitted to possess 
a merit which Paris then could not appreciate, 
although it needed warmth and failed in dramatic 
interest. The production of the “ Lodoiska’’ de- 
lighted all classes, and no doubt was the opera that 
changed the character of French art in this depart- 
ment. It is reported that both Haypn and Mozarr 
admitted that Cuerupini was foremost in dramatic 
music; but the hero of a hundred operas, and the 
composer of the ‘* Don Juan,” 


** Koukourgi,” 


the ‘* Figaro,” and 
the “ Zauberflite’’—although both modest beyond 
conception—as are all truly great men—were not 
exactly the minds thus to characterize the operatic 
efforts of the cold, caleulating Cuervunin1. The 
‘* Medea” was a failure, and in the early edition of 
the ‘‘ Lives of Musicians ” it was not thought worthy 
of being enumerated in the list of the composer's 
works; and at this time there is no copy of the 
opera in our British Museum Library. 

Orthodox scholars, among whom was Lovis 
Sronr, have considered CueruBINI’s music for 
the church as of a character too vain and worldly 
for its situation. Cuerupini certainly made 
amends for this transgression, for his songs in his 
operas are more like the stiff, square, although 
singularly ‘lucid, arias of the mass of his day, 
There is no parenthetical matter, no intense con- 
densation, no intricate structure—all flows onward 
with an almost sullen carefulness, and the accu- 
mulation is as perfect as it is just and right. But 
all has the feeling of the aria in the mass—no 
belief, no heart, no symphony: the composer is 
sedulously engaged in teaching the best form, 
carrying out his theme in its most legitimate 
manner, giving his orchestra full and: constant 
employ; and the result would be very beautiful if 
there had been any heart in the matter. The 
affections are not moved, for the composer: has 
thought too much, and too long over his song, and 
thus all feeling has vanished. 

It is not a little singular that whilst in Germany 
the maniacal efforts to destroy all dramatic music, 
as exhibited in the late hullucinations of a Ricnarp 
Waenen, should meet with patronage in the 
highest quarters, and with no small desire of 
approbation on the part of musical professors; here, 
in London, such a curious and unsuccessful opera of 
last century as the “‘ Medea” of Cuznusint should 
gain a revival and be presented on the stage with a 
power and magmificence deserving the highest 
commendation. And yet both Cmervsint and 
Waoner work from one model—Guivcs. With 
Cuervnrnt, it was acompromise ; with Wacner, it is 
@ caricature. 


HAENDEL AND THE WAR-SONG OF ISRAEL. 








The story of the Exodus is immeasurably the 
most magnificent of all songs of human imagining. 
In the battle herein recorded the fame of the 





victor was “to be declared throughout all the 
earth”—its anniversary was to be observed “ by 
an ordinance for ever.”’ One of the armies in this 
memorable struggle that shook the whole world, 
although surrounded by all that made life dear, 
was but to stand still and look on; for in that day 
and hour the Lorp—a man of war—was Captain, 
and his chosen host, with their wives, children, 
and all that belonged to them, were “ to hold their 
peace, and see the salvation of the Lorp, which 
he would that day show unto them.” The Song 
of Mosgs could be no other than the song of one 
triumphant in his deepest heart, and as it was to 
live for ever there is the Divine energy diffused 
throughout every verse. The ode was at once 
made Israel's national song in honour of their 
God-King, and what the 7’e Dewm and Magnificat 
hymns are to the Christian Church, the Song of 
Moses was to the Hebrew Church. The Nesto- 
RIANS have all along incorporated it in their 
ritual, and when seen in its full significance— 
when coming events shall have centred, the 
general mind of Christendom on its unchanged 
and unchanging character—it will probably again 
take its place in the worship-poetry of the West, 
and be used as the prayer of hope, the ode of 
promise, amid a marshalling of arms and an array 
for combat, in comparison of which all other 
struggles will be as nothing. There is but little 
known of Harnper’s marvellous rendering of this 
immortal battle song. It was written in the 
month of October, 1738, performed three times in 
the spring of 1739, and slept quietly in the chest 
of Smiru, the copyist, until 1756, when it was 
heard twice. Harnpet gave it once in 1757, once 
in 1758, and in 1759 its composer departed to the 
world of spirits, there to know it for its real 
worth, there to commune with and thank those 
who had helped him, and above all Hrm who had 
bestowed on the composer the one talent he had 
turned into ten. 

Nothing is directly known suggesting the reason 
of Harnpet’s choice of this ode for music. The 
Frenchmen had set ‘ Esther,’ “ Athalie” and 
“ Deborah ;” Sen. Bac had realised in choral song 
the ‘‘ Christmas,” the “ Ascension,” and other in- 
cidents in the life of Curist; he had also written a 
“« Choice of Hercules.” The doings of these contem- 
poraries of Harnpern saved him the trouble of 
selection, and he took these subjects as he did the 
plot of an opera—something well known, and settled 
to be adapted for musical expression. But on his 
first setting to work upon the Hebrew song of 
Victory, it is clear he had no intention of making an 
oratorio commonly so-called. The ode is an opera 
in itself—the most perfect of all dramas—the 
characters are all present in the mind’s eye. This 
imperishable record of a nation’s freedom through the 
direct interposition of its Divine Monarch stood far 
above the possibility of any admixture of secular 
springs of action. There could be no hero War Song, 
for Gop himself was the Generalissimo. ‘“ Hz 
himself made a path in the waters "—“ the sea saw 
—and fled.” There was no room for the love duet; 
there was no distress, no tear, no paling of cheek; 
for the word had gone forth “ Fear ye not, stand still 
and see.” Any circumstance introduced to delay 
the tide of events would have ruined the musician 
and all he did. 


HaENnpeEt commenced, therefore, with the Ex- 
odus— Moses’s Song,” to which he gives inter- 
pretation in his accustomed manner; the Proces- 
sional Chorus, which moves off at once by the 
bright and telling chromatics of sharp first and 
sharp fourth. This opening is unquestionably 
Hiindelian in spirit, idea, and mechanism, and has 
a parallel in “The Lord shall reign,” the choral 
which opens the last chorus. The great question 
whether the Magnificat, which forms so much of 
this portion of the “‘ Israel in Egypt,” be Hamnpex’s 
composition or not must mainly rest on the simi- 
larity of the handicraft. The chorus, “I will 
sing unto the Lord,” is surely Hamnpet’s in all 
respects, although he has laid Krizezr under 
contribution for the germ of his treatment of the 
theme. Nos. 2 and 3 of the “Israel” are the duet, 


“The Lord is my strength,” and the short chorus, 
“He is my God.” Both these movements are 
from the Magnificat. 

That Harnpex at times transplanted chorusses 
from the works of other composers into his own 
oratorios, without note or remark, is a fact beyond 
contradiction. That such movements are great 
movements is a fact equally certain, and that 
their composers are comparatively outside men, 
although many of them well known, is not less 
certain. Who in England has a copy of Murrat? 
Who of Mursuavser, or Fropercer, KuHnav, 
Krieger, or Kuru? What library is there in 
which we shall find the masses and motetts of 
Catvisius, Custr, TELEMANN, HABERMANN, and 
Jacop HaENDEL? How rare is the oratorio of 
CarissimI, the masses of Graun, the perfect 
church seasons of Lzo; how scarce the operas of 
Porta, Vincr, Percouesi, and Scartatti! The 
two great scholarsin England with HasnpE were 
Bononcint and Dr. Pepuscu. Bononcini had 
left England in 1733, in consequence of his having 
pirated Lorti’s madrigal “In wna siepe ombrosa ;” 
and PepuscH was an old man, in his seventy-first 
year, when the “ Israel” was produced. HaENDEL 
had used some portion of the Te Deum by Uria in 
his oratorio of “Saul; but this composition, as 
well as the Cantata by SrRapELLA and the Mag- 
nificat, only existed in manuscript, and as all the 
copies known in England may be traced from 
SmitH, HaENDEL’s amanuensis, in all probability 
HaEnDEL alone was the possessor of these rarities 
here. 








THE SCENE PROPER. 





“Can this cockpit hold the vasty fields of 
France? or may we cram within this wooden O 
the very casques that did affright the air at 
Agincourt?” So wrote SHAKESPEARE according 
to his theatric lights, as every SHAKESPEARE-quoter 
at dramatic dinners can testify. But the first 
stage-author writing in his day had different 
experiences to the after stage-improvers writing 
in this day. Had SHaxespeare lived now there is 
little probability that he would have composed 
plays. He would to all appearances have written 
poems—fugitively for the magazines, afterwards 
published by Moxon. He might have over- 
shadowed an otherwise overshadowable TENNYSON; 
he might have competed with a Major Lumuzy; 
he might have been published between a Brown- 
Ina and a Joun Poyrer; for literary company is 
terribly mixed by the publishers, and Moxon is 
no respecter of poets. But living when he did, he 
wrote according to the taste of the age and con- 
tended with all the age’s difficulties. Tohim the 
theatre was indeed a cockpit, for scenery was not. 
Had he, living now, veritably written plays, he 
would no longer have needed to apologise for the 
wooden O ; for theatres are comfortable and the 
representation of immaterial nature is as perfect 
as paint on a plane can make it. Rather would he 
have advertised that same play of “ Henry V.” as 
«A grand historical and original drama with new 
scenery, appointments and effects, got up without 
regard to outlay, furnished with real water and 
live horses, and supported by the most talented 
dramatic company that could be engaged. The 
beautiful scenery by So-and-so; the new dresses 
and decorations by Tu1s; the machinery by THat; 
the appointments by Tue Ornzr. Acting 
Manager, SucH-aN-onE; Stage Director, Tz1-Er- 
tTeL.”’ So would the playbill have run, for our age 
is no apologetic age, dramatically considered . 
notwithstanding Tags. 

The influence of scenery on a piece, either for 
good or ill, is nowise small. With due respect to 
Mr. Bovorcavtt, in his capacity as author, it may 
yet be conceded to him in his other capacity—that 
of the stage-manager—that he knows too well the 
power of paint not to draw from that his greatest 
successes. The “Colleen Bawn” was a well- 
written and carefully-constructed play; but whence 
would the great success of the “Colleen Bawn”’ 





have been drawn, if that water-scene had not 
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been so effectively carried out. The “ Streets of 
London” exemplified the same rule even more 
strikingly, for it depended almost entirely on the 
scenery. “Arrah na Pogue,” on the other hand, 
is a good play; but here again one canuot sepa- 
rate it from the decorator’s art. Nevertheless, 
while excellent painting and grouping will in this 
day contribute to the run of a good piece, and 
even serve mainly to bolster up an ineffectual 
drama, such as “ Manfred” or “ Comus,” the art 
is not omnipotent. It will not save a bad play— 
bad, that is to say, feeble. “Settling Day,” with 
its manifold exaggerations and technicalities and 
inconsistencies, was wonderfully mounted, but it 
would not run; and multiplied instances could be 
found to amplify the rule. 

There is another consideration to the subject, 
and another law which applies to the pieces which 
are successful despite their scenery. The effects 
in “‘ Ivion” were tinselly, yet “ Izvion” ran; and it 
is only recently that the Strand management has 
turned its attention particularly to scene painting. 
The mounting at the St. James’s Theatre has 
always been tasteful, but striking tableaux are 
rare. In each of these cases the small size of the 
theatre has militated strongly against anything 
like a coup d@’eil, and the management has wisely 
abstained from too venturesome ambition. At 
the Adelphi, however, more room is attainable, 
yet the scenery of one of the most successful 
dramas of late years—‘ Leah”—was unspeakably 
mean. Burlesques can count on other attractions 
than those of oblique and flat: the pun, the 
parody, the dance, and that other charm at which 
we dare only hint by mentioning Ankles, all bear 
part in filling a house. High dramatic art will 
also go far to fill it. The influence of scenic 
illusion, then, extends thus far: it is advantageous 
but not essential; it is desirable but not indis- 
pensable; it is not to be relied on wholly, for so 
should we neglect the parent art; nor is it to be 
neglected, since it assists fancy to round off and 
finish the texture woven by eloquent poetry, and 
passion, and all dramatic lore, 
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FRANCE. 








Paris, June 14th. 

Business has been first-rate at the Thédtre 
The French 
adaptations of “ Rigoletto,” “La Traviata,” (with 
Malle. Nillsen,) and “‘Don Pasquale;” the revivals 
of “ Faust” and “ Mireille,” (Mdme. Carvalho,) 
and the production of “ La Flite Enchantée,” have 
been most successful; and M. Carvalho, to show 
his gratitude, has presented us two new pieces 
before “bidding respectfully farewell” until the 
commencement of the theatrical campaign of 
1865-1866. These two works are called “Lisbeth” 
and “ Le Roi Candaule.” The first is the adapta- 
tion of an opera by Mendelssohn, “ Die Heimkehr 
aus der Fremde,” published here some years ago by 
Richault under the title of “Le Retour,” with 
words by Bélanger, the translator of the entire 
collection of Schubert’s songs. The same opera 
is, I believe, known in London as “The Son and 
Stranger,” and “long, long ago” Mr. Weiss used 
to sing a pedlar’s song from it with great success. 
It was written by Mendelssohn to amuse his 
friends, and was never intended for public per- 
formance; he himself called it an “‘opéra de salon,” 
and it was only published after his death. It 
bears the opus number 89, and is the second of 
the composer’s three dramatic works, the first 
being “Les Noces de Gamaches,” Op. 10 (two acts), 
given at Berlin in 1825, and the third the un- 
finished opera of “Lorely.” I believe a fourth 
opera, arranged by Immermann, from a subject 
by Calderon, was composed by Mendelssohn for 
the theatre of Dusseldorf in 1835, but was never 
performed, the composer’s amour-propre and tem- 
pérament agressif having offended the artists cast 
in the piece, who took their revenge in being more 
than usually “heavy” at the rehearsals, and the 
piece was withdrawn. 


The plot of “ Lisbeth” is not exciting. A young 
fellow named Hermann, the son of a burgomaster 
in some little German town, has a decided voca- 
tion for soldiering, and goes off to the wars, to the 
intense disgust of his father, who doesn’t believe 
in glory. His mother (as all mothers do) thinks 
always of her scamp, and regrets his absence ; and 
this feeling is shared by the young gentleman’s 
cousin, Lisbeth, who has exchanged with him 
sundry glances en coulisse, which has left a strong 
impression on her young imagination. The Herr 
Papa consigns his son to all kinds of unpleasant 
abodes, and determines to marry his niece (Lisbeth) 
to Fritz, whom he has never seen, but who is the 
son of an old friend, and for whom he has a liking 
“par correspondence,” like the French omnibus 
system. ‘There’s no need to tell you that the 
young lady has, with the natural penchant for 
contradiction which all young ladies who respect 
themselves possess, made up her mind to hate, in 
the most liberal manner, the gentleman designed 
by the burgomaster to be her future lord, and 
determines to be true to her first love, in which 
revolutionary idea she is aided and abetted by the 
“mamma.” Things are in this state, and Frits is 
hourly expected, when a pedlar named Kentz 
arrives, and being taken by Martin (a dranken 
watchman) for the future bridegroom, profits by 
the mistake until Hermann turns up, explains the 
affair, and sends the colporteur about his business. 

Composers of symphonies are generally un- 
happy in theatrical music. Operatic. writers 
should act, and not dream. Mendelssohn, how- 
ever, seems to be an exception; and, from the 
effect produced the other night by the perform- 
ance of “ Lisbeth,” I should think that had he 
lived we should have had many chefs-d’euvre 
added to our dramatic répertoire. Among the 
fourteen numbers which we find in the score, the 
following attracted great attention. A ballade 
(No. 1) for Madame Schultz; a romance (No, 3) for 
Lisbeth, in the accompaniment of which the vio- 
loncello takes an important part; No. 4, the 
Pedlar’s song, referred to above; the “Clock” 
melody for tenor, beginning in G and finishing on 
the third of B major; a serenade for the same 
(No. 8) in G minor, in which the stringed accom- 
paniment pizzicato playing en syncope, while the 
wind instruments mark the accent in each bar, 
produce a charming effect. We also noticed a 
very lovely ballad, in A major, for soprano, 
“* Charmantes flewrs :” the entr’acte supposed to be 
descriptive of sunrise; and in the only chorus, 
“En cet heureuw jour,” of a good pastoral cha- 
racter, and one of the best things in the opera. 
The piece is well mounted. Madame Faure- 
Lefévre (Lisbeth), M. Fromant (Hermann), and 
M. Petit, who sings ‘I am a roamer” gloriously, 
were very successful, and the minor parts were 
well sustained. 

The other piece, “‘ Le Roi Candaule,”jis a great 
mistake on the part of the librettist. The subject 
is impossible on the stage—that will be admitted 
by everybody. What is the use, then, of dragging 
in classical personages by the ears, and trying to 
induce people to come and listen to an absurd 
piece, which has no more to do with Candaule and 
Gyges than a silk purse with the ear of the 
feminine of the animal whose corpse supplies us 
with bacon. The least said about the affair is the 
better for all parties: for M. Carré, because he 
should not work on his good reputation and err in 
so gross a manner; and as for M. Diaz (who bears 
a celebrated name) we can only say that, without 
having written a chef-d’ euvre, which few people do 
when they begin, there’s enough serious thought 
and good writing in his opera to make us think 
that we shall hear of him again, and under more 
favourable circumstances. He is certainly to be 
blamed for having accepted such an idiotic hbretto, 
and as he writes good music enough to give us to 
suppose that he has his wits about him, we are 
really astonished that he should have forgotten 
himself to the extent of composing music on the 
subject at all. 





En fait de nouvelles, I have to announce that the 





management of the Bouffes Parisiens is en faillité, 
that M. Besselievre’s ‘ Concerts des Champs 
Elysées”’ are most successful, and are attended 
every night by fashionable and crowded audiences. 
The great star at present is Mr. Levey, the cornet 
player, whose success is deservedly equal to that of 
the late Koenig. Nothing can be purer than his 
tone, and the other night all the private conversa- 
tions, which of course take |place in an open-air 
concert, were suspended to listen to his admirable 
playing of the ‘ Cujus animam.” 

I hear that one of the best English librettists is 
at present in Paris, and in close collaboration with 
M. Gounod. These two gentlemen are busily en- 
gaged in preparing an English and much improved 
version of ‘‘ La Reine de Saba,” which is to be pro- 
duced with remarkable mise en sc?ne next season in © 
London. The celebrated act de la fonte is to be 
restored, and the maestro will write a romance for 
tenor for the fifth act. 

Herr Barth, a German tenor, has just died at 
Vienna. He was a great friend of Beethoven, and 
saved ‘ Adelaide” from destruction by begging as a 
personal favour to be allowed to keep it in his 
repertoire. I see by the paper that you are going 
on well in England; and that no wholesome 
criticism is to be allowed without the chance of 
getting a ‘lawyer's letter.” Under these circum- 
stances allow me to express my wish that all 
the nouvelles of this correspondence should be 
announced as being given sous toute reserve. 
Because, you see, should the Pelham-Watson 
combination meet with imitators on this side of 
the Straits of Dover I might stand a chance of 
receiving legal but ungrammatical notice that an 
apology of my letter would be necessary; and I 
shouldn't like that, 
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ALLEN’S INTROIT AND COMMUNION SERVICE. 


To the Editor of The Orchestra. 

Sir,—Referring to the review of my music 
which appeared in your last impression, I am 
compelled to infer, both from the fact that the 
service therein mentioned was not sent to your 
journal for review, and from the obvious style of 
the article, that the reviewer was none other than 
the ex-organist of All Saints. This hypothesis 
will account for the animus therein displayed. 
The allusion to “theatrical singers” is simply 
impertinence to all our greatest singers, who are 
“theatrical singers,” and is untrue in regard to 
my choir, as there is not a member of it who is in 
any way connected with a theatre. When I 
mention that John Parry, one of the most perfect 
artists of the time, isa member of the choir of 
All Saints, Kensington Park, I need say no more 
to prove that the music we use is agreeable, and 
not likely “to irritate the minds of educated 
musicians,” 

As a mere matter of fair play, which is so 
necessary to the advancement of art, I must beg 
you will kindly place any future compositions that 
you may do me the honour to notice in the hands 
of some other of your numerous reviewers, and 
thus oblige yours, &c. 

8, Richmond Villas, 
Westbourne Grove, W. 








Gaoran B. ALLEN. 


a. 


DRAMATIC SINGERS. 








To the Editor of The Orchestra. 

S1r,—I never was so disappointed in my life as on 
hearing for the first time, Mdlle. Lucca as Valentine 
in the ‘“‘ Huguenots" the other evening at Covent 
Garden. I always thougt dramatic singers were 
like Pasta, Malibran, Grisi, Cruvelli, Viardot, Tietjens, 
that is to say, handsome women with very expressive, 
irregular features, endowed with deep feeling and 
great histrionic power, who, either while declaiming 
or singing, give to every situation and every word 
the necessary importance, and make the public feel 
with them in. the moment of great emotion: the 
quality of their voice being very strong and quite in 
harmony with the physical strength of their beautiful 
forms. Nothing of that! Malle. Lucca has the 
prettiest figure, but by no means a grand one, and 
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Lucia 
but never a Norma or Lucrezia. Her 


if she would, she might make a very fine 
or Amina, 
features are too fine, too regular and inexpressive. 
She sings the most important phrases, (where Grisi 
the public ery * brava! ") 
and produces the smallest 


and even Tietjens mak 


in the coldest manner 





effect, because she does not understand the dramatic 
situations, she does not feel them, and she does not 
understand the meaning of the words she has to 


declain. 
not the 
Being 
all the tempi to go through the difficult passages, and | 

as in the great duet with Marcel for instance, destroys | 
all the effect. On the same occasion I was highly | 
surprised to find Mdlle, Liebhart as the Queen, singing 
in the most perfect and finished way, the difficult 
music entrusted to her. Since this lady has left Her 
Majesty's Theatre, she seems to breathe more freely, 
her voice seems stronger, and her beautiful execution 


pure but thin, and has 
dramatic expression. | 


Her voice is very 
colour wanted for 


a very mediocre vocalist, she is obliged to alter 


in scales, shakes, or staccato, reminds me very much 
of Mdlle. de Murska—which I find very natural, 
Mdme. Liebhart having learned singing, for some 


time, with the same mistress, Mdme. Marchesi. 
The acting of Mdme. Liebhart in the duet with Paul 
is as fine and ladylike as can be desired. Iam, Kc. 
PAPAGENO. 
—_—— - Se —— 
MENDELSSOHN AND MDME, CLARA SCHUMANN 


To the Editor of 7'he Orchestra. 

Sin,—Allusions have been made in more than 
one journal to the opinion of Mendelssohn on the 
talent of the above lady, and to the regal title 
awarded to her genius as the queen of pianists. 
I venture to send you an extract from my diary, 
which may possibly interest your readers :— 
*Leipsic, January Ist, 1846.—On arriving chez 
David (the leader of the Gewandhaus concerts), 
I found the company all assembled, waiting for 
dinner. Mendelssohn immediately introduced me 
to Dr. Schumann and his wife. The latter he 
lauded to the skies, and concluded by assuring me 
that I should hear her play his music better than 
I had ever heard it played by any one else. I re- 
plied, *Not at all,’ 
said Mendelssohn ; ‘when I am at the pianoforte, 
I am too much interested in my score, whereas 
her whole soul is absorbed in the music under her 
fingers. She is the queen of pianists!’ ‘ Be it so,’ 
| remarked; ‘and you are the imperial genius of 
Fatherland.’ A hearty laugh followed. Dinner 
was announced; and I leave your readers to 
picture to themselves the pleasure of enjoying a 
social repast in society of such illustrious musi- 
cians as Dr. Robert and Mdme. Clara Schumann, 
Moscheles, David, Gade, and Mendelssohn. My 
notice of a concert given in the evening, published 
in the Morning Post, contains the following pas- 
sage:—“In justice to Mdme. Schumann’s per- 
formance in Leipsic, I must confess that I was 
quite captivated by the enthusiasm, taste, and 
brilliancy of her playing; and in one of Men- 
delssohn’s songs, with the exception of the com- 
poser’s own performance, I never heard a more 
beautiful interpretation. At this concert, Miss 
Dolby sang English and Scotch ballads, and was 

encored,” I am, Sir, yours, Xe., 

Jno. Evia, 

Director of the Musical Union. 


— —_—._——_ -_ 
FASHIONABLE AND MUSICAL ARRANGEMENTS 
FOR THE SEASON—1865, 
JUNE. 
Saturday, 17th. 
Mr. Walter Matfarren’s Pianoforte Performances. 
Square Rooms 
Afternoon Music, at Argyll Lodge, Campden-hill, in aid of the 
completion fund of St. Andrew's Church, Kensington. Half- 
t3tos 
Miss Emma Bushby’s Matinée Musicale. 
State Reception at Buckingham Palace. 
Colonel Stodare, Egyptian Hall ; 3 p.m., evening at 8. 
ites, Burdett Coutts’s fourth afternoon Party at Holly Lodge, 
ie 
Signor Marras’ fourth aprés midi musicale, at his residence, 10, 
Hyde Park Gate, from 8 to 5 P-m 
Grand Opera Concert, f pr a 
fountains, at the Crystal Palace 
Mr. Sokolowski's (Guitarist) Matinée Musicale, 


Rooms ; 3 p.m. 
Monday, 19th. 
Mr. Brinley Richards’ Concert. Hanover Square Rooms ; 


‘present company excepted.’ 


Hanover 


Willis’s Rooms. 





, and display of 
Beethoven 





evening 





Signor Fortuna’s Morning Concert at Collard and Collard’ | 
‘Rooms, 16, Grosvenor Street 
Mr. — Annual Morning Concert at Dudley House, Park 





Mr i —_— 8 third Evening Concertina Concert. —— 
Rooms, Harley Street. 

Herr Bohrer and Madame BohrerChatterton’s Matinée Musicale | 

lion. Mrs. Rowley’s first Ball. 

Lady Goldsmid’s Concert, at St. John’s Lodge. 

Mr. Charles Fowler's Pianoforte Recital, at the residence of Miss 
Burdett Coutts. 

The Countess Apponyi’s Dance. 

Lord Kensington’s Ball (postponed from the 9th inst.) 

Mrs, Thomson's Assembly. 

Mrs. Merest’s ‘Maria B. Hawes) Svirée, 7, Adelphi-terrace. } 


Tuesday, 20th. 


The London Glee and Madrigal Union Afternoon Concert, 
Egyptian Hall. 

| Mdme. George Vining’s Grand Evening Concert. 

Sixth Matinée of the Musical Union. 

Drawing Room, held by the Princess Helena on behalf of the 
Queen. 

Lady Louisa Douglas Pennant’s Ball. 

Hon. Richard Cavendish’s Ball. 

Miss Burdett Coutts’ Ball. 

Lady Rivers’s Ball. 

Mdlle. Enequist’s Annual Matirée Musicale, Collard’s Concert 
Room ; 3 p.m. 

The Countess of Derby’s Assembly. 

Lady Rendlesham's second Ball. 


Wednesday, 21st. 


Mr. Benedict’s thirtieth Grand Annual Morning Concert, at 
St. James's Hall, under the immediate patronage of His 
Royal Highness the Prince of Wales and Her Royal 
Highness the Princess of Wales. 

Bazaar in aid of the some for Promoting the Welfare or 
the Blind, at Argyle Lodge, Campden Hill, by permission of 
the Duchess of Argyll. 

The Duchess d’Aumale’s Ball. 

The Duke of Buccleuch’s second Conversazione, at the Royal 
Horticultural Society’s Gardens. 

State Concert at Buckingham Palace. 

Mrs. Alexander Boyle’s Dance, 38, Princes-gate. 

Mrs, Mansell Talbot's Ball. 


Thursday, 22nd. 


Mr. Deacon's third Matinée. Hanover Square Rooms. 

Beethoven Society—Willis’s Rooms ; 3 p.in. 

Madame Oury’s Matinée Musicale (by kind permission) at the 
residence of Mr. Long and Lady Bisshopp, 11, Hyde-park 
Gardens. 

Lady Bolton’s Ball. 

Bazaar in aid of the Association for Promoting the General Wel- 
fare of the Blind, at Argyll Lodge, Campden-hill—by per- 
mission of the Duchess of Argyll. 

Master Frederick H. Cowen's Annual Concert ‘by the kind 
permission of Lord Dudley), at Dudley House, Park Lane. 
At 3 o'clock. 

Signor Campana’s Annyal Grand Matinée Musicale ‘by the kind 
permission of the Most Noble the Marchioness of Down- 
shire) 24 Belgrave Square. At Half-past 2 o'clock. 

Lady Louisa Douglas Pennant’s First Ball. 

The Duke of Buccleuch’s Second Conversazione, at the Royal 
Horticultural Society's Gardens. 

Grand Evening Concert, St. James's Hall. 

Lady Charlotte Watson Taylor's Ball, 

Mr, Oswald of Auchencruive’s Ball. 

Lady Howard’s tirst Morning Party at Craven Cottage, Fulham, 

Friday, 23rd. 

Grand Rehearsal, Hiindel Festival. Crystal Palace ; 

Charles Halle’s seventh Pianoforte Recital. 
83 p.m. 

The Grand Caledonian Ball at Willis’s Rooms. 

The Annual Dinner of the Bengal Civil Service at St. James's 
Hall. 

The Baroness Windsor’s Evening Party. 

Lady Heytesbury’s soirée dansante. 

Mrs, Godman's Ball. 


3 p.m. 


lpm. 
St. James’s Hall; 


Saturday, 24th. 


Great Rose Show at the Crystal Palace. 

Mr. Kirkman’s Evening Concert. Hanover Square Rooms. 

Master Willie Pape’s Annual Pianoforte Recital. Hanover 
Square Rooms. 

Mr. John Thomas's Morning Concert. Hanover Square Rooms. 

Signori Pezze and Andreoii’s Annual Matinée Musicale (by kind 
permission of the Most Noble the Marchioness of Down- 
shire), 24, Belgrave-square. 

Mias Burdett Coutts’s fifth Afternoon Party, at Holly Lodge. 

The Anniversary Dianer of the Cambridge Atheneum Club, 


Monday, 26th. 

First day of Great Triennial Hiindel Festival at the Crystal 

Palace. ‘* Messiah.” 
Philharmonic seventh Concert. 
Lady de Rothschild’s Dance. 
Viscountess Ashbrook’s Ball. : 
Mr. and Miss Lawrence's Dance. 
Mrs. Goodwin Craven's Ball, 3, Hyde Park Gate. 


Tuesday, 27th. 
Seventh Matinée of the Musical Union. 
Mr. J. Saville Stone’s Morning Concert. 
Lady Louisa Douglas Pennant’s Second Dall, 
State Ball at Buckingham Palace. 
The London Glee and Madrigal Union, Afternoon Concert, 
Egyptian Hall. 


Hanover Square Rooms; 8 p.m 


Wednesday, 28th. 
Second day of Great Triennial Hiindel Festival at the Crystal 
Palace. Selection of Hiindelian Music. 
Musical Society. St. James’s Hall ; 8.30 p.m. 
Messrs. Ewer and Co.’s Grand Morning Concert. 
Square Rooms. 
Mrs. Gladstone’s Second Ball (postponed from the 14th June’. 
Lady Bolton's Ball at Willis'’s Rooms. 
A Bazaar (by the permission of the Marquis of Downshire) at 24, 
Be Igrave-square, in aid of the funds for rebuilding the parish 
church of East Hampstead, Berks. 
Phursday, 29th. 


Mr. Henry Leslie's Choir. St. James's Hall ; evening. 

Pianoforte Quartet Association's third Matijnée. 
uare Rooms ; 3 v'clock. 

Lady lotte Watson Taylor's second Dance. 

Mrs. Goodwin Craven's Ball, at 3, Hyde Park Gate. 

Miss Augusta Manning's Soirée Musicale, at 31, Craven-hill- 


Hanover 


Hanover 


_Mr. Aptommas’ Grand Morning Harp Concert. 





gardens. 
Friday, 30th. 
Third day of Great Triennial Hindel Festival at the Crystal 
Palace, ‘“ Jerael in Egypt.” 


Charles oan s eiglith Pianoforte Recital. St. James’s Hall ; 
3p 


The i+ of Wellington's third Ball. 
| Lady Catherine Allen's Ball. 
Mrs. Merest’s ‘Maria B. Hawes’ Soirée, 
JULY. 
Saturday, Ist. 


7, Adelphi-terrace. 


76, Harley 
Street ; 3 p.m. 
Grand Morning Concert on behalf of Signor Giuglini. 
square Rooms ; half-past 2 p.m. 
Monday, 3rd. 
Mr. R. Blagrove’s fourth Evening Concertina Concert. Beet- 
hoven Rooms, Harley Street. 
Madame Anichini Scalia’s Grande Matince d’ Invitation. 
Tuesday, 4th. 
Eighth Matinée of the Musical Union. 
Signor Gustave Garcia and Mr. Walter Bache’s Morning Con- 
cert. Collard’s Concert Rooms. 
Wednesday, 5th. 
Mrs. O'Neill's Conce ert, 39, Upper Grosvenor-street. 
Royal Botanic Society’s Show. 
Malle. Adelina Patti’s Grand Morning Concert. St. James’s Hall. 
Thursday, 6th. 
4o.’8 Grand Morning Concert. 


Hanover- 


Messrs. Ewer & Hanover-square 
Rooms. 
Monday, 10th. 
Philharmonic eighth Concert. Hanover Square Rooms ; 8 p.m. 
Tuesday, 11th. 
The Navy Club Dinner to the First Lord of the Admiralty. 
Willis’s Rooms. 
Thursday, 13th. 
Pianoforte Quartet Association’s fourth Matinée. 
Square Reoms ; 3 p.m. 
Friday, 14th. 
Mrs. Merest’s (Maria B. Hawes) Soirée. 
Saturday, 15th. 
China and Japan Banquet. Willis’s Rooms, 


Hanover 


7, Adelphi-terrace. 


THE 








LANGHAM HOTEL, 
PORTLAND PLACE, W. 


N OW 2 mB. 





TARIFF. 
Grounp FLoor. ek = 


Sitting-room and Bed-room . ...from 12 0 to 28 0 
Bed-room ........ sabcuekh: com 40, 8 0 


‘fo ate 
Drawing-room, with Bed and papeanapdeioeiie 


&e., en suite. saaes 25 0 upwards. 
Drawing-room and Bed-room .. ea Oe 
Sitting-rooms and Saloons.. eceetecercs SF Mi a 
BNE as hantaaeensilaaciaqnseccsieecse SO Oa ae 


Seconp Foor. 
Drawing-room, with Bed and epee, 





re., en suite ..... i 20 0,, 2% 0 
Drawing-room and Bed- “room, ensuite . 15 0 
Sitting-rooms . 10 0 
Bed-rooms and I Dressing- -room ‘communicating 7 0,15 0 
Bed-rooms .. eate anon 3.0, 10 6 

Que Seid, 
Sitting-room, Bed, and Dressing-room, &c., en 

WE dtendtadteenssohetntndssebsaakeo 18 0,, 21 0 
Bed-room and dessa -rooms, ConEy 7 0, 12 0 
Bed rooms. om 3060, 80 

’ Fourts Froon. 
Dressing-room and mae eet commenting. 5 6,, 10 6 
Bed-rooms . $6. 66 


Upper Fi0on—BED-ROOMS, from 1s. 6d, to 2s. 6d. 


Extra Beds occupied on the First or Second sereas eieen 2 ae 
Ditto, on the Third or Fourth - ors. twice 2 
Visitors’ eee per ti ea ehina be do waked ob/es-beee, ED 
Ditto ap ay each) itivsspcativecs: & @ 
Children’s Cots .. cocceccceceecce B&O 
em” 
Hot Baths .. si 86 cb 0s-c000 eben taeeen se eiWektstaew oe 
Cold... shiniabade Cenk anemia ene ssc ee 
Shower. sdine b deled sates ed ccdabsdbahdtoncetidesdes a O 
Hip or Sponge .. dda ie tne cols didotive sts: teed seine 


SALE CD, OR peaaeoe Senne Room wor Lapres 
AND GENTLEMEN, 100 FEET BY 40 PERT :— 
Breakfast, plain .......... ah necpae ones 6obene se oe 


* Cold Meat or 
a ae or Sails Ham and Hees. 


Tere eee eee cece eres) 


tom conor 


Suppers and Luncheons. 
Cups of Tea or Coffee 


TABLE DHOTE, 5s. 


Pt Meals are supplied in Bed Rooms, 1s. per head extra 

Il be e' 

The Motel co contains Ladies’ elegant Sitting-room, Gentlemen’s 
and Writing-room and _ well-ventilated 

Smoking-room. 


Spacious suites of Apartments are especially reserved for Wed- 
ding Breakfasts, Dinner Parties, &c. 

Service.—Visitors will be charged 1s. 6d. per day each. 
Casual Customers. 6d. each meal. 

The Hotel ney will not be responsible for pooperty lost in 
the Hotel ; and, therefore, request Visitors to leave all valuables 
at the bar, accompanied with a written memorandum. 

Visitors are requested not to pay any money without a bill. 

Visitors giving up apartments are requested to give notice of 
their intention before noon. 

The Manager will make special arrangements with Families 
engaging their apartments for a 


period. 
of every destription supplied, by the Day or 
Hour, at ot Vinod Chnsges 


COURIERS SUPPLIED IF REQUIRED. 
*.* Visitors are requested to communicate any cause of com 
plaint to oe Manager, that it may be immediately toventiguied 
and rectified, 


ca ASSCaS 





con 


C. SCHUMANN, Manager. 
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THE ORCHESTRA. 





ERR REICHARDT has arrived in Town for 
the Season. Address, 10, SomersEet-streEeT, Portman- 
square. 


R. C. H. R. MARRIOTT begs to inform 
Professors, Amateurs, and the Music Trade, that he 
arranges Compositions (Vocal or Instrumental) for Orchestra, 
Piano Solo, or Duet. For terms, apply to Cramgr and Co. 
Limitep, 201, Regent-street, W. 


oe ROMANO begs to announce his return 

to Town for the season. All communications respecting 
engagements and lessons to be addressed to 1, Lower James- 
sTREET, Golden-square. 


N R. FERDINAND BOOTH (Solo Violoncellist) 
requests that all engagements be addressed to his 
residence, 3, Cozpstow ViLLas, Florence House, Bayswater. 














R. FRANK ELMORE will sing ‘“‘ BEWARE,” 
by J. P. Berring, at J. S. Sroyr’s Matinée, Collard’s 
Rooms, June 27th ; and at Westbourne Hall, June 16th. 
N RS. GEORGE VINING has the honour to 
announce to her friends, pupils, nnd the public, that her 
ANNUAL GRAND EVENING CONCERT will take place on 
Wednesday, June 21, at the Assembly Rooms, Eyre Arms, 
St. John’s-wood. Vocalists—Mdme. Rudersdorf, Mdlle. Louisa 
Van Noorden, Mdme. Alexander Newton, Mdme. Czerny, Miss 
Emily Spiller, and Mrs. George Vining; Mr. Frank Elmore, 


Mr. Alfred Hemmings, and Mr. Allan Irving. Pianoforte— 
Mr. Brinley Richards, Miss Kate Gordon, Miss Clinton, Herr 











Lehmeyer, Mr. J. Saville Stone, Mr. W. Bollen Harrison, and 
Mr. Charles Salaman. Harp—Mr. Aptommas. Violin—Herr 
Pollitzer. Violoncello—Herr Lidel. Flute—Mr. R. Sydney 
Pratten. Trumpet—Mr. T. Harper. Concertina—Mr. Richard 
Blagrove. And guitar—Mdme. R. Sydney Pratten. Stalls, 
10s. 6d. ; reserved seats, 4s. ; unreserved ditto, 2s. 6d. ; area, 1s. 
Tiekets to be had of Mrs. George Vining, 12, College-crescent, 
Finchley-road, St. John’s-wood. 
N R. BENEDICT’S ANNUAL CONCERT, June 
21, under the immediate Patronage of 
H.R.H. the Prince of WALES and 
H.R.H. the Princess of WALES. 

At the St. James’s Hall, to commence at half-past 1 precisely. 
The full programme is now ready. All the balcony stalls being 
disposed of, early application for a few additional sofa stalls (one 
guinea each) is respectfully solicited. Reserved seats, 10s. 6d.; 
area, 5s.; gallery, 3s.—No. 2, Manchester-square, W. 

R. RICHARD BLAGROVE’S THIRD CON- 

CERTINA CONCERT, at the Beethoven Rooms, 76, 

Harley-street, Monday Evening, June 19th, on which occasion 
he will be assisted by the following eminent artistes :—Miss 
Banks, Miss Kate Frankfort, Miss Ransford, and Mr. Wilbye 
Cooper, Miss Caroline Bailey, Mr. Henry Blagrove, Mr. Sydney 
Smith, and Mr. H Eyers. Tickets, 8s. 6d. each, ditto, to 
sofa stalls, 7s. each, to had of Messrs. Cramer & Co., 201, Regent- 
street, and of Mr. Richard Blagrove, 195, Euston-road, N.W. 





R. BRINLEY RICHARDS’S CONCERT, 
Monday Evening, June 19, Hanover Square Rooms. 
Mr. Sims Reeves will sing a New Scena, ‘‘ Lost Hope,” words 
by H. Chorley, Esq., and ‘‘ Anita,” the music by Brinley 
Richards. A new sacred part-song, ‘‘Through the day,” 
** What bells are those?” ‘‘ Ye little bird” (madrigal), and 
Leslie’s ‘‘ Pilgrims” (full choir), Mr. Brinley Richards and 
Mons. Paque will perform (first time) a new Duo—Piano and 
Violoncello—composed by Mr. Arthur Sullivan. A lady amateur 
(pupil of Mr. Richards) and Mr. Richards will play Moscheles’ 
Pianoforte Duet. ‘‘ Rondo Brillante,” Miss Edith Wynne, Mr. 
Lewis Thomas, Mr. Sullivan, and Mr. Callcott. The Welsh 
Harper, Gruffydd (by permission of Lord and Lady Llanover), 
will peform on the Welsh Triple-stringed Harp. Stalls, 10s. 6¢.; 
single tickets, 5s.; at the Musicsellers, and of Mr. Brixigy 
Ricwarps, 6, St. Mary Abbott’s Terrace, Kensington. 


I I ERR WILHELM GANZ respectfully an- 
nounces that his Annual Grand MORNING CONCERT 
will take place on MONDAY NEXT, June 19th, in the 
PICTURE GALLERY of DUDLEY HOUSE, Park-lane (by 
kind permission of the Right Hon. the Earl of Dudley), to com- 
mence at 3 o’clock. Vocalists—Mdlle. Enequist, Mdlle. Astieri 
Miss Stabbach, and Madame Sainton-Dolby, Herr Reichardt an 
Signor Agnesi. lnstrumentalists—Mons. Sainton, Mons. Paque, 
“tr, Webb, Master Cowen, and Wilhelm Ganz. Conductors— 





Me! per dict, Lutz, E. Berger, and Lindsay Sloper. Re- 
served Stalls, On tuuce; Tickets, Half-a-Guinea. ‘To be had 


of Herr Wilhelm Ganz, 15, Qneen auiic-street, Cavendish-square, 
and of the principal Musicsellers. 








ASTER FREDERIC H. COWEN (pupil of 
Mr. Benedict), begs to announce that his ANNUAL 
CONCERT, under the patronage of the = a Hon. the Earl of 
Dudley, will take place (by his lordship’s kind permission) at 
Dudley House, Park-lane, on Thursday, 22nd June, 1865. 
Arsistes—Mdme. Parepa and Mdme. Trebelli, Mr. Santley, 
Signor Gardoni, Herr : oachim, Signor Pezze. Piano— Master 
Frederic H. Cowen. Conductor, Mr, Benedict. Tickets, one guinea 
each, to be obtained at the principal libraries and musicsellers, 
and of Master Cowx, 11, Warwick Crescent, Maida Hill, W. 


N USICAL UNION.—Mdme. SCHUMANN’S 
a LAST PERFORMANCE, half past three, Tuesday, June 
20th, Quartet in 8 E minor, Beethoven’s Piano solos, Handel, 
Chopin and Schumann ; Barcarole and Sche Violin and 
Piano, Spohr ; Grand Trio C minor, Mendelssohn, Joachim, 
Piatti, Ries and Webb. ‘Tickets half-a-guinea each, to be had at 
the usual places. Members can pay for visitors at St. James's 
Hall. LLA. Director, 18, Hanover Square 


ARIS.—Monsieur HENRI RONGET, Pro- 

fesseur du Chant et d’Etude de Roles, will be happy to 

offer his services to any English Artists visiting Paris, who may 
desire to study either a French or English Ré . 

Monsieur Ronget speaks French and ish, has prepared 
upwards of fifty pupils now on the Finglish ¢ ch lyric stages, 
and is thoroughly conversant with Operatic and Concert 

Wallace, Esq., Passy, Paris; Messrs, 


business. 

References: W. V. 
Cramer & Co., London; MM. E. Gautier, Paulin, et Grosser, 
Professors at the Conservatoire Impérial de Musique ; MM. 
Gérard, Girod, Music Publishers, Paris. For particulars, ad- 
dress, 20, Passage Sautyier. Monsieur Ronget will be happy 
to assist any intending pupils, who are strange~s in Paris, 
recommended by the above gentlemen. 
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‘IGNOR TITO MATTET (Pianist to the King 
\ of Italy) will play his GRANDE VALSE (Hutchings and 
Romer), and one of his favourite NOCTURNES (THIS DAY) for 
the benefit of St. Andrew's Church, Kensington, at the Duke of 
Argyle’s ; at Signor Fortuna’s Concert, June 19th ; at St. James’s 
Hall, June 22nd; AT HIS OWN CONCERT at Hanover- 
square Rooms, Fripay Morninc, June 28rd ; at Signor Badia’s 
Concert, June 26th ; and at Signor Billetta’s Concert, June 27th. 





Genes TITO MATTEI (Pianist to the King of 
Italy), has the honour to announce that his GRAND 
MORNING CONCERT will take place at the Hanover-square 
Rooms, on Friday, June 28rd, 1865, to commence at Three 
o’colck precisely, when he will be assisted by the following emi- 
nent Artistes, and the Chorus of Her Majesty’s Theatre (by per- 
mission of J. H. Mapleson, Esq.)}; Mdme. Gazzaniga, Malle. 
Sarolta, and Mdlle. Grossi ‘of Her Majesty's Theatre) ; Signor 
Emanuel Carrion (of Her Majesty’s Theatre), Signor Stagno (of 
Her Majesty's Theatre), and Signor Pancani his first appearance 
in England), Signor Amodio, Signor Marchesi, Signor Agnesi, 
and Signor Ferranti; Harp, Mr. Aptommas; Clarionet, Signor 
Bonicoli (his first appearrance in England);  Pianoforte, 
Signor Tito Mattei ; Conductors, Signori Li Calsi, Albites, and 
Bevignani. Stalls, one guinea, reserved seats, half-a-guinea ; 
to be had of Messrs. Hutchings and Romer, Musicsellers, 9, 
Conduit-street, Regent-street ; and at the Ticket Office, Hanover- 
square Rooms, 





O COMPOSERS ABOUT TO PUBLISH.— 

J. H. JEWELL, Music Publisher, un lertakes the Printing 

and Publishing of every description of Musical Work, greatly 
under the usual charges. Estimates given. 

104, Great Russell-st., Bloomsbury, W.C., near British Museum, 











PROFESSOR HULLAI’S LECTURES ON MUSIC. 

Now ready, pp. 318, including Specimens of the Works of 26 

Eminent Composers, with English Words adapted to the 

German Vocal Pieces, and a pianoforte Accompaniment to 

nearly every specimen,in 8vo. price 16s. cloth, 
le: TRANSITION PERIOD of MUSICAL 

. HISTORY, a Course of Lectures on the History of Music 
from the Beginning of the 17th to the Middle of the 18th Century 
delivered at the Royal Institution of Great Britain. By Joux 
Hvxtan, Professor of Vocal Music in King’s College and in 
Queen’s College, London. 

Prof. HULLAH’S FIRST COURSE of LECTURES on the 
HISTORY of MODERN MUSIC. Post 8vo. 6s. 6d. 

London: LONGMAN, GREEN, and CO. Paternoster Row. 








SSINI 


HREE SONGS BY RO 

OP eee. a POU oe ee 
La separazione .......... coocese 28, Od. 
Arpa Gentil—Romanza ..... 2s. 6d. 


CRAMER and CO. Limitep, 201, Regent-street, 


WO NEW SONGS BY ALEXANDER 
COOPER. 
Hope in Tears. Sung by Miss Palmer. 
Love for Love. as W. H. Cummings. 
ADDISON and LUCAS, 210, Regent-street. 
EW ENGLISH VOCAL DUETS. 
The Child’s Vision (s and c) i 3s. Od. 
Faintly flow thou falling river (s and c) _,, 3s. Od. 
The fall of the leaf (s and c)..G. A. Macfarren 3s. 0d. 
Ne’er yield thy soul (s and ms) G. A. Macfarren 3s, 0d. 
Cramer & Co. Limited, 201, Regent-street. 











EW ITALIAN VOCAL DUETS. 


Duo Amoroso (s and T)............ L. Badia 2s. 6d. 
Le Zingarelle (s and c) ............ K. Billetta 4s. Od. 
Vé com’ é belloil mar! (s and c)....Guglielmo 2s. 6d. 
{ Dispettosi (s and C) ...........08- 2 3s. 


Cramer & Co, Limited, 201, Regent-street, 
TRHREE GERMAN 


with English Translations. 
1. Die Sternlein 
2. Das Schwabenmiidchen 
Cramgr & Co. Limited, 201, Regent-street. 


OCAL ENGLISH DUETS :— 








SONGS, 
Price 3s. each. 
Ach wie ist’s méglich. 








The Shepherd’s Bell—H. Smart.. .. .. .. 2s. 6d. 
hen and bird are singing—H. R. Bishop 8s. Od. 
A lonely cot (Soprano and Tenor)—Ditto.. 8s. Od. 
When hearts that are true—Schubert .. .. ., 28. 6d, 
Lamporn Cock and Co., 63, New Bond-street. 
HERUBINIT’S “MEDEA.” — FAVOURITE 


SUBJECTS FOR THE PIANOFORTE, from the above 
Grand Opera, now performing at Her Majesty’s Theatre. Edited 
by W. Dorrg.t. 


Lamnonn Cock & Co., 68, New Bond-street. 





EW ITALIAN SONGS. 
To t’ amerd msivea bskvoe stn oh- seamen 28. 6d. 
Bema (OPENID) obs cong c00cascccg veces Schira 3s. 0d. 
Th BOMpetee ...cccccvesesocssseved E. Mecatti 2s. 6d. 
Innamorata d’una stella (in G) ....Randegger 2s. 6d. 
ditto (in B flat) os 28, 6d. 
Se siete buona, come siete bella.... pe 2s, 6d. 
La Luna é bella (in G) ............ r 2s. 6d. 
ditto (in B flat) on 2s. 6d. 
Taci, non dirmi il vero ............ 2s. 6d. 


Cramer & Co. Limited, 201. Regent-street. 


HUBBELL’S 


GEMMA, or JEWEL JUPON, 
NEVER LOSES ITS SHAPE. 


7 can equal this’ Crinoline for its com- 
bination of excellent qualities. 
ELEGANCK, FLEXIBILITY, DURABILITY, 
and, in fact, everything the most fastidious could possibly wish 
for, is to be found in this charming Crinoline. By its peculiar 
make a dress is seen to much greater advantage with the 
ordinary shape. Worn at all the Courts in Europe. 
To be had of all Good Drapers. 
*.* Be particular when purchasing, to observe that 
“ HUBBELL” is marked on the Band. 

















MESSRS. PUTTICK & SIMPSON, 
AUCTIONEERS OF LITERARY PROPERTY, 


MUSIC, MUSICAL INSTRUMENTS, AND 
WORKS OF ART, 


47, LEICESTER-SQUARE, W.C. 


QALES of Music and Instruments of all kinds 
kK are held monthly during the season, Consignments, 
large or small, received at any time, and reserved for appro- 
priate sales. The file of catalogues, embracing nearly every 
mportant musical collection for twenty-five years past, may be 
referred to by the musical amateur and antiquary, Catalogues 
of current sales sent on application 

Sales or Valuations of Trade Stocks on advantageous terms, 
Sales of Books, MSS,, Autographs, Prints, Pictures, Coins, 
Antignities, Bijouterie, and Works of Art are constantly held, 
affording advantageous means of disposal of a single article or 
an entire collection, Established [in Piccadilly) 1704, 





ARDITI'S NEW ENGLISH SERENADE. 


HE GONDOLIER’S LAST GOOD NIGHT 
a legend of Venice), Beautifully [Mlustrated. Words 
by Henry Fafnie. 8s. 
Cramer and Co, (Limited), 201, Regent-street. 





ows DUETS sy OTTO GOLDSCHMIDT 
Price 4s. each. 
1 Echo, § and rt. 3. Silent prayer, s and T. 
2. The Emblem, Two s. 4. What say the bird, ‘Two s, 
Cramer & Co. Limited, 201, Regent-street. 


FOUR DUETS 


FOR TWO VOICES, 
WITH PIANOFORTE ACCOMPANIMENT, 
By OTTO GOLDSCHMIDT, 
Op. 18. > ; 

. . rice 48, each, 
Ent. Sta. Hall. Complete, 10s. bd, 
Ser I 
No.1. Echo... .....cscescscececcce cece ces COpranoe and Tenor. 

ZB. The Bmblem 2c cosciccccccdvccccees Two Soprani. 
B. Bilont Prager ..osveccccsccccsscccce Soprano and Tenor, 
4. What say the Birds ............005 Two Soprani, 


Tondon: CRAMER & Co. Limrrgp, 201, Regent-street. 





A iy ST PUBLISHED, for the Harp, by the 
Author, 

Tne Mopern Harpist (New Work for advanced players). 
Tas Harr Teacuer (an Instruction Book for Beginners). 
Tux Task (elaborate studies in the modern style). 

History ov tug Hanp (with drawings of Ancient Harps). 
Concert Rererrore (Classical and miscellaneous selections’. 
Morckavx pour Les AMATEURS (simple pieces for stucents). 
Easy Duxts ron Harr AND Piano, ete. 

To be obtained at the Consgrvaroing pg LA Harps, 76, 

Harley-street, Cavendish-square, 


CRAMER & Co,.’s PIANETTES. 


rMHESE favourite Instruments are now in stock 
at the Pianoforte Gallery, 207, Recrxt Street, in the fol- 
lowing variety of case and mounting, viz. :— 








Guineas, 
SW BREE: v0 vc. 05.00 0800 ba 00 be 06 bb ce es cece eecs Geass ae 
Tet BUAGE WARGO, ciiee se cv he ctedtedate cet ov00- OS 
Tsp BesU RD WASBUO v6 60. 00'ce oc 0ccc 00:46 te ce cceeedi ca 
Sf ET, Ne Pe Ee, 
In Pear TREE, TO RESEMBLE Epony.............. 28 
In Rosewoop, witn ALBERT FALL.......... 0.6055 80 





In Burr WaAtnvt, with Apert Faun............ 34 
Ditto, witn Trusses AND SHapep Enps.......... 88 
Iu PoLSamn Oaw, DIPFO o6oecccccenccesccsceccce 
In Marie anv Gotp, ALpert Faun anp Trusses .. 45 
In Fiegurrp Capar, witn Do. Do.............6... 46 
In Ottve Woon, with Do. Do.......6...ceeee ee 46 
Ix Satin Woop anv Gotp, witn Do, Do. ........ 48 
In ConoMANDEL AND Gotp, witn Do, Do. ........ 50 
In Amboyna AND GoLp, witn Do, Do. ............ 52 
(The folding-up keyboard is fitted to any of those instrument 
at an extra charge of Five Guineas. ] 
FOR INDIA. Guineas. 


Ix Sottp Manoaayy, packed in Zinc and Shipped,. 40 
Drrto, with Folding-up Keyboard ........ 6.600008 46 





CRAMER and Co. Limrrep have been indaced, from the very 
extensive popularity attained by their Pransrrss, to manufacture 
them in the various styles enumerated above. In addition, the 
ornamentation and patterns of the cases are varied artistically, 
to match the Instruments with suites of furniture, when that is 
desired. Their Piayerrss are without doubt amongst the most 
perfect Instruments in tone, touch, and durability ever made in 
this country; and are all fitted, not with the common, but with 
the improved check, action, ‘Thus CRAMER and Co, are now 
enabled to offer an Instrument, sterling in quality without 
being expensive, and elegant in shape and design, without being 
rococo or unsubstantial. 





CRAMER’S THREE YEARS’ SYSTEM, by which the term 
of payment for a Pianoforte is extended over Three Years, 
applies to ALL the above MODELS, 





THESE PIANOFORTES may be ORDERED through Country 
Dealers ; but if any difficulty be experienced, CRAMER and CO, 
will forward them direct, 


PIANOFORTE GALLERY, 207 and 200, Regent street. 
; (The Largest in Europe.) 
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28 GUINEA PIANETTE, in Rofewood or Walnut 


42 GUINEA DRAWING-ROOM MODEL COTTAGE, Rofewood or Walnut 
60 GUINEA SEMI-OBLIQUE, Rofewood or Walnut 


Other Inftruments, such as Grands, Semi-Grands, &c, may alfo be hired on the fame fyftem. 


“2RAMER & CO. LIMITED 


‘ET ON HIRE the following 





Pianofortes for THREE YEARS, after which, and wrrnour 
ANY FARTHER PAYMENT WHATEVER, the Inftrument becomes the property of the Hirer :— 


Io Guineas per annum. 
- 15 Guineas per annum. 


20 Guineas per annum. 





jVERY Inftrument is warranted of the VERY BEST MANUFACTURE, inferior Pianofortes 
being entirely excluded from the ftock. 


QUARTERLY PAYMENTS IN ADVANCE. 





{ 
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cy) SH) 
OIRAMER’S SP LANOFORTE AE ALLERY 


(Abe Wetargest in Xurope), 


207 & 209, REGENT STREET, 
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UST PUBLISHED.—FOR CONCERTINA AND 
e PIANOFORTE, by Ricnanp Biacnove. 
Fantasia on Airs from Gounod’s Opera, “ Faust” .......... 68. 
Schira’s Opera, ‘‘ Nicold de’ Lapi” .. 5s. 
Meyernee:'s Opera, “L'Etoile du 
Nord” 68 
Nicolai's Opera, “ “Mery ‘Wives of 
Windsor” ... . 6s, 


” ” 
” ” 


” ” 





INSTRUCTION BOUK FOR THE CONCERTINA, 
With full-sized diagram of the right and left hand sides of the 
Instrument, aoe the position of the Notes, &., by RicwaRp | 
BLaonove, ‘0s. 6d. 

Cramer & Co. Limited, 201, Regent Street. 





THE REGENT PRESS, 


65, Kino-strezt, Reoent-sTRsst. 


VERY DESCRIPTION OF PLAIN AND 
4 FANCY PRINTING, Printing for Concerts and Entertain- 
ments, Large Broadsides, Show Bills Programmes, Tickets, &c. 
executed in the best style and on the most reasonable terms. 

New Type available for Pamphlets and Books. 
Communications addressed to Mr. J. Swirt, as above, 

will receive immediate attention. 
o° Manuscripte _Prepared for the Press. 


OMPOSITIONS OF ged be = ee OLIVER. 

My heart is ever thine—Song.. 

Forget me not—Song .. on cae > a. 
Under the old beech tree—Song.. coon OF 
The Winnowe bir, eb aresed bncesscees 2s. 6d. 
Ladybird, ladybird, fly upon me—Song .. 2s. 6d. 
= Picnic Waltzes .. . 4s. 0d. 

HDOWN and "PARRY, 18, ‘Hanover- -square. 





GOUNOD. a ROMANCES 
SANS PAROLES. 3s. each 
No. 1. } ea No. 2. Le Ruisseau. 


Soir 4. Le Calme. 
Cuban & Co, (Limited), 201, Regent- retreet. 


N Y LOVE IS AN OLDEN STORY. By A 
Scutozsszs. Written by Henry Farnie. 3s. Beauti 
tully Illustrated 
Caaman and Co. es Gant 201, Regent-street. 











HE CAVALIERS STEED. By J.- Ascuen. | 


Written by Henry Farnie. Nowready. In E flat, &c. 
3s. Beautifully Mlustrated. 


Cramgr and Co. (Limited), 201, Regent-street. 





gerne tend TRADE MARKS.—By special 

appointment to Her Late Majes ~ A the Queen Dowager. | 
Mr. J. 8. GROGAN, Selector of Musical Instruments (16 years | 
practically engaged in the eminent firms of Messrs. Broad weod | 
and Fee, 10a, 6d. 82, St. George’s-road, Warwick- 
equare, Belgravia, London. 





UNC HINEL 10. New Comic ra in One 

Act. Written by Hzxay Faaris ; Com by W. Cuaries 
a | Complete (folio) or in separate numbers, illus- 
trat 


Caanzn & Co., Limited, 201, Regent-street. 


CRAMER & Co.’s 
ARTISTS’ CONCERTINA, 


SELECTED AND APPROVED OF BY 
MR. RICHARD BLAGROVE. 


Cues & CO. (Lumrrzp) have produced, 
under the superintendence of Mr. Richard B) ve, a 

| very su sweet- 
ness of tone, ‘rapidity of —— noiseless and equall 
balanced touch, while the weight has been considerably leavened, 
without detriment to its solidity. 

The superior oa of tone is obtained by the use of well- 
tempered steel vibrators, which; under every pressure of the 
air current, retain, for any period, their perfec intonation. 

Every Artists’ Concertina is sent out with Medallions, without 
which none are issued by the house, or have Sateen Gooey |S 
Mr. Blagrove’ s hands, 

Rosewood, best finished, 12 Guineas; Rosewood, 
extended compass, in 0 order to play the highest “notes of the 
violin saa 16 Guin 

ER & Uo.’s 3 IMPROVED CONCERTINAS, Rosewood. 

n “tret, bushed holes to pa pon on ong of the action, and 

uned to ‘equal temperament, in om, Se £4 4s. 

These new instruments have dg brought out wil great 
acre, and can be recommended both for tone and 


The Hymns of the Eastern Church. 


RANSLATED, with NOTES and an INTRO- 
DUCTION, by the 
REV. J. M. NEALE, D.D., 
Wakben or Sacakvitiz Couzens. 
Price 2s. 6d. 


rior Concertina : it combines great volume an 





Oriental Hymn 





London: J. T. HAYES, Lyall-place, Eaton-square. 


HELVELLYN QUADRILLES. 


BY C. H. RB. MARRIOTT, 
on 
MACFARREN'S “HELVELLYN.” 
| Price 48. 
Caauan & Co, (Limited), 201, Regent-street. 


HELVELLYN COUNTRY DANCE, 


G. A. MACFARREN’S “ HELVELLYN.” 


Craman & Co, (Limited), 201, Regent-strect. 











“The only English Versions of any part of the treasures of | Street. 


| 


NOW READY. Price ls. 
Free by Post for 12 Stamps. 
YMNS FOR EASTER, with Appropriate 
Tunes, composed, selected, and arranged by C. EDWIN 


WILLING, Organist and Director of the Choir of the Foundling 
Hospital, and of All Saints’ Church, Margaret Street. 

















Free by Post for 12 Stamps. 
unaling Hospital’ andot All Saints 
YMNS FOR ADVENT, with 
say CRAMES. & Co. Limirgp, 201, = 
riate Tunes, composed, selected, 
“THE MUSICAL MONTHLY.” 
The Age of Innocen 
MUSIC: 
**sT. 
Poetry, Enigmas, Charades, dc. 


London : CRAMER and Co. Luwrzp, 201, Regent Street. 
TEES FOR LENT, Parts 1 and 2, with 
oo Ly composed, selected, and 
+ 2 »D 
io CRAMER & Co. Limitzp, 201, Regent-street. 
JUST PUBLISHED. Price ls. 
aalectsd, 
WILLING, 0 fan an Director Senate the Ch 
Church, Margaret Bt 
JUST PUBLISHED. Price ls: 
Free by Post for 12 Stamps. 
by 
c. EDWI ILLING, and Director of 
the Foundling Hospital, and of All Saints’ re et Margaret 
ONTENTS OF No. 18, JUNE, 1865 :— 
an Hit. Sy Valerie St. James. 
pay bg by L H. F. Du Terreaux. 
Aion Fig Fut. 
PERA = ,*? 
Chanson a boire, 
Price One Shilling. 
© Pranehe, 00, Hast Siven, E.C.; suiar Ted, Boast, 


Just Published, Price ls. each. 
d Director of the Choir 
Church, Margaret 
Free by Post for 12 Stamps. 
seapiste 
Hospital ofthe Founding 
THES FOR EPIPHANY TO LENT, with 
London ; CRAMER & Co. Limitgp, 201, Regent-street. 
A A Mistakeaba | and its Revie. 
Why I Married a Rejected Suitor. 
Composed by Offenbach. 
and Allen, 2, Paternosier Raw E.C.; Cramer & Co., 901, Regent 





& Co., 85, 86, 37, & 88, Marlborough-street ; 
| anda Bok and uni Sellers. 
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DEBAIN’S HARMONIUMS, &c. 








CRAMER & CO. LIMITED, 


SOLE AGENTS, 201, REGENT STREET, LONDON. 








LIST OF PRICES. 


DEBAIN’S HARMONIUMS. 


ONE STOP. 
Expression. 
Polished Oak—Four Octaves, £6 6s, Five Octaves, £9 Os. 


THREE STOPS. 
Forté et Cor Anglais, Expression, Forté et Flite. 
Polished Oak, £12 12s. Rosewood, £13 18s. Walnut, £14 14s, 


FIVE STOPS. 
Sourdine, Cor Anglais et‘ Flite, Expression, Forté et Flite, Tremblant. 
Polished Oak, £14. Rosewood, £15. Walnut, £16, 


SEVEN STOPS. 
Sourdine, Forté (bass), Flfite et Cor Anglais, Expression, Céleste et Flite, 
Forté (treble), Tremblant. 


Polished Oak, £18 10s, Rosewood, £20 10s, Walnut, £21 10s. 


NINE STOPS. 
Sourdine, Forté (bass), Bourdon, Cor Anglais, Expression, Flite, Clarinette, 
Forté (treble), Tremblant. 


Polished Oak, £24, Rosewood, 2610s, Walnut, £27 10s. 


ELEVEN STOPS. 
Sourdine, Forté (bass), Bourdon, Cor Anglais, Grand Jeu, Expression 
Céleste, Flite, Clarinette, Forté (treble), Tremblant. 
Polished Oak, £30. Rosewood, £82 10s. Walnut, £33 10s, 


*FOURTEEN STOPS, KNEE ACTION. 
Sourdine, Forté (bass), Basson, Clairon, Bourdon, Cor Anglais, Expression, 
Grand Jeu, Flite, Clarinette, Fifre, Hautbois, Forté (treble), and Trem- 
blant. Two Knee Pedals—Grand Jeu bass, and Grand Jeu treble. 


Polished Oak, £39 10s. Rosewood, £42. Walnut, £44, 


*SEVENTEEN STOPS, KNEE ACTION. 
Sourdine, Saxophone, Forté (bass), Basson, Clairon, Bourdon, Cor Anglais, 
Grand Jeu, Expression, Celeste, Flite, Clarinette, Fifre, Hautbois, Forté 
(treble), Soprano, and Tremblant. Two Knee Pedals—Grand Jeu, bass, 
and Grand Jeu treble. 


Polished Oak, £43. 10s. Rosewood, £4810s, Walnut, £61, 


*TWENTY-ONE STOPS, KNEE ACTION. 
Sourdine, Saxophone, Contre-basse, Forté (bass), Basson, Clairon, Bourdon, 
.Cor Anglais, Dolce, Grand Jue, Expression, Grand Jeu (treble), Céleste, 
Flite, Glarinette, Fifre, Hautbois, Forté (treble), Musette, Soprano, and 
Tremblant. Two Knee Pedals—Grand Jeu bass, and Grand Jeu treble. 


Polished Oak, £58. Rosewood, £63, Walnut, £65 10s, 


NINE STOPS, PERCUSSION. 
Sourdine, Forté (bass), Flite et Cor Anglais, Percussion (bass), Expression, 
Percussion (treble), Céleste et Flite, Forté (treble), Tremblant. 
Rosewood, £29. Walnut, £30 10s, 


THIRTEEN STOPS, PERCUSSION. 
Sourdine, Forté s), Bourdon, Cor Anglais, Percussion (bass), Grand Jeu, 
Bapremtety éleste, Percussion (treble), Flite, Clarinette, Forté (treble), 


lant. 
Rosewood, £39. Walnut, £41, 


*NINETEEN STOPS, PERCUSSION, KNEE ACTION. 
Sourdine, Saxophone, Forté (bass), Basson, Clairon, Bourdon, Cor Anglais, 
Percussion (bass), Grand Jeu, Expression, Céleste, Percussion (treble), 
Flaite, Clarinette, Fifre, Hautbois, Forté (treble), Soprano, and Trem- 
blant. Two Knee Pedals—Grand Jeu bass, and Grand Jeu treble. 
Rosewood, £62 10s. Walnut, £65. 


*TWENTY-THREE STOPS, PERCUSSION, KNEE 
ACTION. 


Sourdine, Saxophone, Contre-bass, Forté (bass), Basson, Clairon, Bourdon, Cor 
=: is, Percussion (bass), Dolce, Grand Jeu, Expression, Grand Jeu 
treble), Céleste, Percussion (treble), Flite, Clarinette, Fifre, Hautbois, 
Forté (treble), Musette, Soprano, and Tremblant. Two Knee Pedals— 
Grand Jeu (bass), Grand Jeu (treble). 


These Harmoniums may be had, to order, with 2} octaves of pedals (C to E), acting on the 
“* Bourdon” and ‘‘Cor Anglais” stops (without disturbing the Keys), and ani 
blowing action, at an extra cost of £10 108, Oak, imitation Rosewood or Walnut, or 
£1 Us. solid Rosewood or Walnut. 





DEBAIN’S HARMONICORDE, 


A Combination of the Single String (unicorde), and the Harmonium. 


THIRTEEN STOPS, KNEE ACTION. 


Cordes (bass), Sourdine, Forté (bass), Bourdon, Cor Anglais, Grand Jeu, 
Expression, Céleste, Flite, Clarinette, Forte (treble), Tremblant, Cordes 
(treble). Two Knee Pedals—Forté for Strings, and Grand Jeu. 


Rosewood, £64 10s. Walnut, £66 10s, 


TWENTY-ONE STOPS, KNEE ACTION, 


Cordes (bass), Sourdine, Saxophone, Contre-basse, Forté (bass), Basson 
Clairon, Bourdon, Flite, Dolcé, Grand Jeu, Expression, Grand Jeu 
(treble), Céleste, Flite, Clarinette, Fifre, Hautbois, Forté sirekto), 
Musette, Soprano, Tremblant, and Cordes (treble). Two Knee Pedals— 
Forté for Strings, and Grand Jeu. 


Rosewood, £94. Walnut, £97, 





DEBAIN’S HARMONINO. 


A small Harmonium, constructed so as to be placed under the keyboard of 
any Pianoforte, in front of which it presents a second keyboard of three 
octaves. Ithas Four Stops, viz.—Musette, Flite, Forté, Tremblant, 
and a Regulating Screw. 


Rosewood, £12. Walnut, £13, 





DEBAIN’S HARMONIUM PEDALIER, 


Fitted for any Instrument. It has 2} octaves of German Pedals (C to E, 33 
notes ), pe sets of vibrators, three stops, viz.:—Bass (8 /v. C), Contre- 
basse (16 ft. and 32 ft. C) and swell, and # separate feeder, which also 
supplies the Instrument placed on it. Its tone is similar to that pro- 
duced by the pedal pipes of an Organ, and for Fugues as well as Organ 
Music of a high class it is admirably adapted, whilst to the learner it 
offers for practice the advantages of a large Organ. 


Price in Oak, 37 Guineas. Rosewood, 40 Guineas. 





PIANOS-MECANIQUES, &c., BY DEBAIN. 


PIANO-MECANIQUE, OR MECHANICAL 
SUBSTITUTE FOR A PIANISTE. 


Producing with faultless execution and delicacy the most elaborate and 
difficult compositions by means of small boards (planchettes) on which 
the music to be played is arranged. 


Without Keyboard. With 7-octave Keyboard. 
Rosewood - - 48 Guineas. Rosewood - - 80 Guineas. 
Walnut- - - 55 Guineas, | Walnut - - - 90 Guineas, 


Castagnette action, 8 Guineas extra. 





ANTIPHONEL, OR MECHANICAL SUBSTITUTE FOR 
AN ORGANIST. 
Applied to any existing Organ, H ium, or Seraphine, ing b 
gavel of Bax boards ( planchettes) the pe Pealm Fro Chant, 
Grand Chorus, or Overture, 


Oak, 12 Guineas. Rosewood, 13 Guineas. Walnut, 14 Guineas. 





PLANCHETTES FOR THE ANTIPHONEL OR 
PIANO-MECANIQUE. 
From Catalogue, 5s. per foot; from score, to order, 68, per foot; for 
Castagnette action, ls, per foot extra, Cases for Planchettes, 28. 





May be had to order through any Music Seller. 
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JUST PUBLISHED. 


SONGS FROM SHAKESPEARE, 


THE MUSIC BY 


ARTHUR 8. SULLIVAN. 


© mistress mine. Sung by Mr. Santley 2s. 6d. 
Orpheus with his Lute 0.0... cece 38. Od. 
The Willow Song cece.cecescsceecveee 28 Gd. 


Sigh no more, Ladies........ccccsceeeeeeeeee 28. Od. 
L ’ 


METZLER & Co. 


35, 36, 37, and 38, Great Marlborough-street, W. 





NEW PIANOFORTE MUSIC 


PUBLISHED BY 


AUGENER & Co. 


Anpreoul, Cx., Impromptu on “ The Blue Bells 
of Scotland” and Merch Megan, Op. 11 2 6 
” Marche Militaire, Op. 20...-.++++ 2 6 
Benepicr, J., Mignonette Morceau de Salon ... 3 0 
CLARK, Scorson, Amoretten Mazurka ......-++++ 4 0 
” oe The Devil’s Dyke. Galop... 4 
Hotmes, W. H., Beethoven's Adelaide transe... 3 0 
Kune, W., Bacchanale, 
90 Brindisi, from Lucrezia, 2nd Edition 3 0 


” March and Chorus from Norma...... 4 0 
ie Marche de la Victoire, Op. 92....... 4 
% Caprice sur des airs russes ...seeeseeee 4 0 
LIEBICH, J., Tarantelle ...ccocccscccscccecceccces wanehiie 4 0 
Panis, E. DE, Scotch Airs..........cscsocseseseeeceeees 4 0 
Ricuarps, Brintey, Auber’s Fra Diavolo ...... 4 0 
” 99 Barcarolle, from ditto ...... 3.40 
ScuLogsser, A., L’ Etoile de Varsovie Mazurka 4 0 
Situ, Boyron, Une Perle de Rossini ...........+ 3 90 
eo on Auld lang syne, transe ....... 4 0 
99 99 Fern Leaves. Melodie ......... 4 0 
Siru, Sypyey, The Hardy Norseman. Fan- 
GEE. asndsesistanadnnaseeembantues 3 0 
- s» La Dame blanche. Fantasie 3 0 
' » Lucia di Lammermoor ..... a 
99 .,  Tarantellein E minor,dedicated 
to Pauer. 12th Edition...... 4 0 
Srery, L. A., Juanita. Tarantelle..........00+ 4 0 
oe Marie Antoinette. Réve historic 
- The Presage. Lied ohne Worte... 2 6 
- The Chatterer. Impromptu. 2nd 
PL dcncninionncane pemeastad 4 


AUGENER & Ca, 
86, NEWGATE-STREET, E.C. 
Anp 4a, Totrennam Court Roap; W. ; 
Aso aT Bricuto , 5, New Roap. 


LONDON: 


Qnd Edition ............ 4 0] 


} 
0 | Dettingen tedeum .. 5s. Od. 


STANDARD WORKS 


} 


| PUBLISHED BY 


LAMBORN COCK & CO. 


| 


| 62 & 68, NEW BOND STREET, 


CORNER OF BROOK STREET, LONDON. 


G. F. HANDEL’S SONGS AND DUETS. 


Newly Arranged and Transposed into the most usefnl keys, ex- 
pressly for Amateur and Private Performance, by 
WILLIAM HUTCHINS CALLCOTT. 

Handsomely bound in purple Morocco back, &c., £2 2s.; or 
| in Three Volumes purple cloth), containing 24 pieces, each, 15s. ; 
all published separately. 


HANDEL’S CHORUSES. 
Newly arranged expressly for the Pianoforte, as Solos and Duets, 
with ad lib.) Accompaniments for the Flute, Violin, and Violon- 
cello, by WILLIAM HUTCHINS CALLCOTT.—23 Numbers 
| published, 


GROSSE PASSION-MUSIK. 
According to the Gospel of St. Matthew. 


By SEBASTIAN BACH, the English Translation and Adaptation 
by Miss H. F. Hl. Jouxsrox, the whole Edited and Revised by 
WILLIAM STERNDALE BENNETT, Mus. Prof. Cantab. 


In cloth boards, price £1 11s. 6d. ; Chorus parts, 5s, each. 


—_—-. 


LAMBORN COCK & CO., 
62 & 63, New Bond Street, corner of Brook 
Street, London, 
MUSIC & PIANOFORTE WAREHOUSE. 





Ga” The vest Instruments of every description for 
Sale or Hire. 
SURMAN’S 

EXETER HALL EDITIONS 


STANDARD MUSICAL WORKS, 


AT REDUCED PRICES, 
MESSIAH, CREATION, 
JUDAS MACCABZUS, 


Arranged for the Organ or Pianoforte (with Vocal Score’, by 
Dr. JOHN CLARKE, E. STURGES, and Dr: G. J. ELVEY, 


Organist to Her Most Gracious Majesty the Queen, 
and St. George’s Chapel, Windsor. 








OCTAVO SIZE. 
In twelve double numbers 
| GON aeeacccceneas~ Os. 2d. 


FOLIO SIZE. 
In twelve numbers,each 0s, 6d. 


COMPLITE. COMPLETE. 

| In wrapper ......0.0- 2s. Od. | In broads ..... gocae O88 
| In limp cloth ........ Se. Od. | Imcloth ......0.00.. 10s. od. 
| Bound in cloth........ 4s. Od. | Half bound in calf.... 12s. 0d. 
| Half-bound in calf.... 5s. Od. | Plate copy .......... lds. Od. 


Oratorios, &c., Folio, arranged for the Organ or Pianoforte, with 


Vocal Score. by Dr Joun Crarke, Ke. 
Acis and Galatea.... 10s. 6d. 






| Jubilate cenceccccees 4s. Od. | Ditto, type edition, 

Israel in Egypt ...... lds. Od. eee 6s. Od. 
PIO cds dleccese 15s. Od. | Ditto ditto, cloth.. 7s. 6d. 
Re 15s. Od. | St.Paul, Mendelssohn) 15s. 0d. 
Solomon .........6+. BR DE Be sc casccnessces 28s. Od. 
FO 15s. Od. | Seasons (Haydn) .... 15s. 0d. 
Eee lds. Od. | Judgment (Spohr) .. 103, Od. 
SID, 5<0- 00000090 15s. Od. | Calvary or Crucifixion 10s. 6d. 
Coronation & Funeral BED 0:6:5000509500 21s. Od. 

Anthems .......... 16s. Od. | Festival Anthem.... 63. Od. 
DORGTRR ..0.00cccccces 15s. Od. | Death of Abel (Perry) 15s. Od. 
Alexander's Feast.... 10s, Od | Abraham .......... 368. Od. 
L’Allegro.........+.- 15s. Od. 





Also the Orchestral Parts, String, Wind, and Vocal, of an 
Oratorio, complete, for £5 5s.; Second-hand copies at Half- 
price. Or singly, Vocal Parts, 1}d.; String, 3d. ; Wind, 4d., 
per page. Books of the Words only, price 3d. ; with a liberal 
allowance to Choral Societies. Catalogues aud Specimens gratis. 

LONDON : 
Published by J. SURMAN, 9, Exeter Hall, 
| STRAND, 
| And sold by all Music and Booksellers, 
| 








Valuable Information for Choral Societies, Singing Classes, and 
Church Choirs. 

Correct Editions of the Vocal and Orchestral Parts of Ora- 
torios, &c., may be obtained at any price, of Mr. Surman, 9, 
Exeter Hall. Estimates forwarded on the number of Parts re- 
quired being stated. Mr. Surman having the most extensive 
Library of used Music in existence, can supply Sooieties with 
copies, by purchase or on hire, for from 100 to 1,000 Performers, 
by the Week, Month, or Quarter, on the most reasonable terms. 





Tickets Bought, Sold or Exchanged, for t del Festival, 
and Exeter Hall emacs ¥ 4 JU 


(No. 90, June 17, ’6b. 


_ _ A BEAUTIFUL OF HEAD HAIR. 
HE Distinguished Patronage so many Years 
obtained by OLDRIDGE’S BALM OF COLUMBIA 
would alone justify its introduction to the toilette use of the 
most fastidious. 

It is the best and only certain remedy ever discovered for Pre- 
serving, Strengthening, Beautifying, or Restoring the Hair, 
Whiskers, and Mustachios, and preventing them turning grey. 
It causes the Hair to Wave and Curl, and Ladies will find it 
especially valuable, 28 the most delicate Head-dress or Bonnet 
can be worn without fear of soiling. 

Sold in Bottles, 3s. 6d., 6s., and 11s., by C. and A. OLD- 
RIDGE, 22, Wellington-street, Strand, London ; andall Chemists 
and Perfumers. 

For Children it is invaluable, as it forms the basis of a magni- 
ficent Head of Hair. ; sian 


EwWEL L £ iD Cc O. 
are now prepared to show their novelties in new SILKS 
for morning, walking, and evening costume, also all the new 
tints in rich plain and fancy silks for Court trains. Young 
ladies’ silks in endless variety. 8. and Co. call particular 
attention tho their Foulard silks, printed and plain, in all the 
newest and most beautiful shades of colour.—Compton-house, 
Frith-street, SOHO. : 


~* BWeiet kh A N D Cc oO. 
KO beg to inform ladies that their MADE-UP ROBE DE- 
PARTMENT is now replete with all the novelties for the 
coming season, including the new silk warp coral cloth (warranted 
to wear) ; Mexicaine lustre, and glace cloths in great variety.— 
Compton-house, Frith-street, Soho-square. : 5 





ww y' T y 
) eee PRINTED MUSLINS.—SEWELL 
_ and CO. have purchased from the Compagnie Lyonaise 
Paris, upwards of 1000 printed muslin dresses. The high re- 
putation of their goods need no comment. Price 1s. and 1s, 6d. 
per yard. Original price 3f. and 3f. 50c. per metre. 
Compton House, Frith-street, Soho. square. 


~ BRIDAL -PARASOLS. | 


& J. SANGSTER have now ready at their 
e Establishment, 
140, REGENT STREET, 

A Large Assortment of the most elegant 
PARASOLS AND SUNSHADES, 
Brussels, Honiton, and Maltese Lace ; 

Also of their much admired 
FLORENTINE AND ZEPHYR PARASOLS, 


Introduced by them this Season. 


N.B 





—Well adapted for Presents. 

~ NOTHING IS MORE REFRESHING THAN _ 
RIMMEL’S 

EXTRACT OF LIME JUICE & GLYCERINE, 


Which cleanses and cools the head, and gives the hair a beautiful 
gloss, without greasing it. Price 1s. 6d., 2s. 6d., and 5s. 


RIMMEL’S TOILET VINEGAR 


Will also be found a perfect luxury as an adjunct to the Toilet 
and Bath, and a reviving Perfume. Price Is., 2s. 6d., and 5s. 


RIMMEL’S PERFUME FOUNTAIN, 

An elegant ornament for the Drawing-room, Ball-room, Dining 
Table, &e. Price from £1 10s. si 
EUGENE RIMMEL, 

Perfumer by Appointment to H.R.H. the Princess of Wales 
96, Strand ; 128, Regent Street; and 24, Cornhill, London. 

Sold by all Perfumery Dealers. 

Riumet’s “‘ Book of Perfumes,” with above 250 illustrations, 
price 5s.; by post for 68 stamps. Drawing-room Edition, 
10s. 6d. ; by post for 140 stamps. 


| ppg? COLLEGE of HEALTH, Euston- 
road, London.—MORISON’s VEGETABLE UNIVER- 
SAL MEDICINE is the only medicine that strikes at the root 
of all diseases. This has been proved by an experience of 40 
years, during which time upwards of 500,000 cases of cure have 
been effected. The hygeian agents throughout the world are 
unanimous upon the hygeian system of medicine introduced by 
James Morison, the hygeist, who not only taught the public how 
to cure their own ailments, but also rescued the world from the 
dangers of false medical doctrines. The monument raised to his 
memory, by a penny subscription, sufficiently attests the im- 
portance of his discovery. 


REAKFAST BEVERAGE. — Homeopathic 
practitioners, and the medical profession generally, re- 
commend COCOA as being the most healthful of all beverages. 
When the doctrine of homceopathy was first introduced into this 
country, there were to be obtained no preparations of cocoa 
either attractive to the taste or acceptable to the stomach ; the 
nut was either supplied in the crude state, or so unskilfully 
manufactured as to obtain little notice. J. EPPS, of London, 
homeopathic chymist, was induced, in the year 1839, to turn 
his attention to this subject, and at length succeeded, with the 
assistance of elaborate machinery, in being the first to produce 
an article pure in its composition, and so refined by the perfect 
trituration it receives in the process it passes through, as to be 
most acceptable to the delicate stomaeh. For general use, Epps’ 
cocoa is distinguished as an invigorating, grateful breakfast 
beverage, with delicious aroma. Dr. Hassall, in his work ‘* Food 
and its Adulterations,” says :—‘‘Cocoa contains a great variety 
of important nutritive principles—every ingredient necessary 
to the growth and sustenance of the body.” Again, “As a 
nutritive, cocoa stands very much higher than either coffee or 
tea.” Directions : Two teaspoonfuls of the powder in a breakfast- 
cup, filled up with boiling water or milk. Tin-lined }b., 4b, 
and 11b., labelled packets, sold by grocers, . confectioners, and 
chymists. Each packet is labelled, “‘J. Epps, homeopathic 
chymist, 112, Great Russell-street, 170, Piccadilly, and 48, 
Threadneedle-street.” 
BrEss GLYCERINE JUJUBES are supplied 
only in boxes, containing two and four ounces, 6d., and 1s., 
labelled J. Epps, homeeopathic chymist, No. 112, Great Russell- 
street, 170, Piccadilly, and 48, Threadneedle-street. 

















Printed by Grorce Woop, of No. 201, Regent-street, in the 
Coufity of Middlesex, at his Printing-office (Regent Press), 


Nos 55, King-street, Golden-square, in the said county and 





published by Apams & Francis, at 59, Fleet-street, in the 
City of London.— Saturday, June Wthy 1865. 














